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Orgelectra.. 


Designed and engineered specifically for 


THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGANS 


The finest key action current available 
x 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
am perage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


2955 25th Ave. ° Schiller Park, Illinois 








A Wicks pipe organ... majesty in music 


Togetherness: A Wicks 
Pipe Organ and you 


If you were to sit down at this Wicks Pipe Organ right 
now and play, you would never want to play any other 
kind of organ again. 

Over the years, thousands of organists have discovered 
the Wicks organ is for them, for now and forever. Why a 
Wicks? Because only Wicks fully complements the skills 
of the true artist, providing both tonal and mechanical 
perfection. And only a Wicks assures such keen refine- 
ment of all voices with consistent blending into a 
brilliant ensemble. 

There are many more reasons why you and a Wicks Pipe 
Organ belong together: Wicks’ perfection of the ‘‘eye- 
line’’ console for easy, all around vision . . . custom- 
building of all parts and complete testing to insure 
instrument reliability and long life. Find out how you 
can play a Wicks Organ. No obligation. Send coupon 
for full details. 


icks 


PIPE ORGANS 


The House of Wicks + Wicks Organ Company °« Highland, Illinois 


+++++ Wad Coupon Today... Ve Obligation 


Wicks Organ Company ¢ Dept. 10 
Highland, Illinois 


Please mail full information on Wicks Pipe Organs to 
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These are some of the smallest parts of an organ, 
precision-made in our own factory. Hundreds of 
some of these are used in a single instrument, 
yet in our tradition of custom-built organs adap- 
tions can always be made. 


“AEOLIAN-SKINNER ORGAN 


COMPANY, INC. 
BOSTON MASSACHUSETTS 
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THE TWO MANUAL ORGAN 


Historically, the artistic worth of an organ has little to do with its number 
of manuals. 


The church with the major music program needs a three or four manual 
organ to handle the larger choral and ‘organ works. Yet, the modern two manual 
meets the ordinary needs of the church service and permits completely adequate in- 
terpretation of the bulk of classic literature. 


It offers more color and flexibility than did many four manual organs 
of 30 years ago. These organs, designed for lighter homophonic music and orchestral 
transcriptions, with extra keyboards and borrowed stops, often gave more glamour 
than musical worth. 


A well planned two manual organ, featuring maximum utility of its resources 
and usually in a more intimate acoustical setting will quickly point up the skill of its tonal 
designer. 
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Marble Collegiate Choir Series 
FOR MIXED VOICES 
BY 
CHARLES RAYMOND CRONHAM 





Angels Holy, High and Lowly ...... 
God of our Fathers 

O Morning Star ......... ' 
Give to the Winds Thy Fears ...... 


(Sample copies on request) 


J. Fischer & Bro. 
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Glen Rock, N. J. 
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Organ Architect 
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PIPE ORGAN BUILDER 


Specia [; zin Gg 


Church Organ 
Rebuilding 
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44 Spring Street, Princeton, N. J. 
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You, the Reader 


TAO: 

This is one of the great magazines. 
Not only does it include ads and stop- 
lists—which tend to keep one up on 
current trends in design, etc.—but com- 
prehensive articles posing many ques- 
tions to stimulate thought regularly 
appear in the periodical. For this rea- 
son TAO is for me the best of several 
such periodicals published. I do hope 
that this stimulating type of format 
continues to grow. 

Emerson C. Foster 
Ann Arbor, Mich. 


@ The format, while somewhat fluid, will 
continue. We are pleased to hear all the 


kind words. The Editor 


TAO: 

Please refer to Stoplist, page 246 of 
July 1959 issue of TAO. In the article 
by Mr. McCracken entitled: “One 
Church, Three Organs, Three Recitals,” 
in the description of the Great division 
of the Steere organ in Arch Street 
Methodist Church, Philadelphia is noted 
this: Gemshorn, 9 ft., 61 pipes. 

Tell me all you can about this type 
of stop. I'm interested. If this is true 
it bears out what has been said about 
the Romantic organ: a collection of 
Solo stops, none of which blend in the 
ensemble. 

Thanks for a most interesting maga- 
zine. A 9 ft. Gemshorn helps liven 
things up a bit. 

Eugene M. McCracken 

Pitman, N. J. 

® TAO is delighted to receive this note 

from author McCracken, for, if nothing else, 

it shows in what detail readers peruse our 

pages. We do have the perhaps dubious 

consolation that typographical errors also 

appear occasionally in other journals. And 
wouldn't a 9 ft. Gemshorn be amusing? 

The Editor 


TAO: 

In view of the continuing discussion 
among some of your readers of the 
relative merits of electrical and me- 
chanical organ actions, it is hardly in- 
appropriate to draw attention to an 
experimental study of this question by 
two Australian scientists, R. S. Caddy 
and H. F. Pollard, “Transient Sounds 
in Organ Pipes,” Acustica, 7, pp. 277- 
280, 1957. The two authors are identi- 
fied with the New South Wales Uni- 
versity of Technology at Sydney. The 
journal Acustica is published at Stutt- 
gart in the joint interests of the physi- 
cal societies of Germany, France and 
Great Britain. 

The authors arranged an_ experi- 
mental wind chest with which the 
speech of the pipe could be analyzed 
either with or without a so-called key 
chamber between the pallet and the 
foot of the pipe. The pallet in turn was 
operable either by mechanical or elec- 
trical means. The experimental pipe 
was of the open Principal type with a 
speaking length of about one foot and 
a diameter of about one inch. The pipe 
had been voiced for a wind pressure of 
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about 1.4 inches by a local organ tech- 
nician. _ 

With suitable apparatus comprising 
a dynamic microphone, amplifier, tim- 
ing device, oscilloscope and a_ trigger 
circuit, the authors obtained clear 
photographic evidence. Like any other 
vibrating system, the response of the 
organ pipe was found to exhibit a 
combination of transient and_ steady- 
state components. As anyone would 
have expected, the authors found no 
difference between the _ steady-state 
components of response as between the 
use of mechanical and electrical action. 
The differences appear in the transients. 
With a mechanically operated pallet, 
and with a key chamber, the initial 
transient is a smooth increase in ampli- 
tude through about 0.04 secs, and with 
no overshoot. With an electrically op- 
erated pallet under the pipe foot, the 
initial transient is a ragged affair en- 
during about 0.03 secs, with consider- 
able overshoot. 

The authors next present photograph- 
ic evidence to identify the two kinds of 
initial transients with the speed at 
which the pallet opens. It is shown 
that the effect of the mechanical action 
is easily simulated when the pallet is 
opened somewhat slowly, and if it is 
opened fast enough the effect of the 
electrical action can be otdone. It is 

(Continued on page 296) 
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New organ builder's 

manual gives you the facts! 

Profusely illustrated, 123 page manual gives 

complete specifications, prices, and parts lists 

for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 


ELECTRONIC ORGAN ARTS, INC. 


4949 York Blvd., Los Angeles 42, California 
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PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member ot the Associated Organbuilaers of America 








CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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FLUTE 8’ 12 PIPES 
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THE ADDITION OF ONE STOP IN 
EACH DIVISION 
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also shown that the presence of the 

key chamber allegedly affects only the 

terminal transients which are relatively 
unimportant. 

Martin Grabau 

Professor of Electrical Engineering 

University of Tennessee 

Tullahoma, Tenn. 


TAO: 
Recently, church business took me to 
a building containing a fine 3 manual 
MOller. After the meeting, I was privi- 
leged to play it. I suppose a good 
many organists would refer to it as 
the “normal 3 manual organ,” but if 
they lived in a city, as I do, where 
such instruments are scarce as hen’'s 
teeth, I think they too would enjoy 
getting off an electronic and playing 
for a short time an organ such as this 
one, 
The 
ganists 
ing this 


lack of knowledge of some or- 
amazes me. While I was play- 

Moller, one said, “That looks 
like a nice organ, is it a Baldwin?” 
When I told her what it was, the ex- 
pression on her face left no doubt in 
my mind that she had never heard of 
M. Moller Co. 

Another time I 
organ teacher who 
recommended to me. We started speak- 
ing of different organ builders. She 
started off with points about the Ham- 
mond, Baldwin, etc., then asked what 
kind of organ, in my opinion, was one 
of the best. When I mentioned the 
Aeolian-Skinner Co., she told me she 
had never heard of it. 

I talked to another organist whose 
church had a 3 manual pipe. She 
thought it was all right, except half of 
the stops were useless because they 
didn’t play the right note on the key- 
board Through further discussion I 
found that she did not know how to 
use, nor the meaning of mixtures or 
mutations. Unless it is 8’, it’s no good 
by her thinking. 


was talking to an 
had been highly 


I hope the national situation isn’t 
as it is locally (though we do have a 
few good organists). If it is, I'd say 
we have too many organists that don’t 
know what an organ is. 

Joseph Robinson 
Ventura, Calif. 


TAO: 

I am enclosing a check for $3 for a 
year’s subscription to TAO. Although 
the material in your publication is ex- 
cellent I cannot but wonder why you 
use such atrocious print. Print such 
as found on page 245 (July issue) is 
inexcusable; never have I seen print 
that was so hard on the eyes. I shall 
be anxious to see whether your policy 
changes in the next year. 

Irving D. Bartley 
Durham, N. H 


@ A separate type face for the editorial 
has been purposeful in TAO. However, since 
reader Bartley's objection is not the only 
one to be received, we gladly accede to the 
request for the use of another typeface, 
and hope that that used in this issue's 
editorial will provide reading easier on 
readers’ eyes. After all, we do want to keep 
as many readers happy as we can. 


The Editor 


TAO: 
Anent the present “rush” on_ the 
baroque in organ and organ music I 
say: I enjoyed my little old Saxon, 
pushed my solid beefy Hudson, fought 
the temperamental Ford and early 
Studebaker, but just at present there 
is a great deal of comfort and assur- 
ance in my Mercury. The others are 
memories tinged with  retrospection. 
And to my brethren who play only 
baroque and the “latest” French I 
would say a Thunderbird engine in a 
Model T chassis is, at least, question- 

able taste. 

William A. Goldsworthy 
Santa Barbara, Calif. 








most Christmas Cantatas, 


portions of the work. 


Vocal Score 
(cued for Conductor)....2.50 
Choral Score....... —— 


Set of Instrumental Parts..3.50 


Write for 1959 Christmas 
Catalog and Brochure. 





the christMAS 
SCOMEY nen tmnen 


A new 30-minute Choral Work for Mixed ie 
Chorus, Baritone Solo and Narrator. Ney 


Accompaniment for Organ, with Optional 
Brass Septet and Timpani. 


This new work, premiered in 1958 by the Central Baptist Church, 
Providence, R. L., is a contemporary setting of a text that was used by 
Heinrich Schutz, using a modern musical idiom. 

The text follows in general the Story of the Nativity taken from the 
Gospel of St. Luke. However it includes a section usually omitted from 
the Massacre of the Innocents. Use of this 
episode has resulted in a necessary musical contrast to the more joyful 


THE CHRISTMAS STORY is suitable for performance by any fine 
Church group and is also of interest on the College level. 


"..,a@triumpb for all concerned. In a restrained 
modern idiom THE CHRISTMAS STORY is 
as impressive as Handel's "MESSIAH", and in- 
deed it may relieve some of the burden carried 
at Yuletide by that masterpiece... .' 
relate the Nativity story in a clear and illum- 
inating manner. . 
4 contemporary approach to sacred themes. 


“On Approval” copy sent on request. 


BOOSEY and HAWKES, Inc. 


P.O. Box 418, Lynbrook, L. I., N. Y. 
In Canada: 209 Victoria Street, Toronto, Ontario 
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.. Ten songs 


. @ spritely rbythm betokens 
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PROVIDENCE EVENING BULLETIN, 
December 1958 














Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


The midwinter conclave of the Ameri- 
can Guild of Organists will be held 
this year Dec. 28-30 in Winter Park and 
Orlando, Fla. Hosts will be the Central 
Florida Chapter, with the general com- 
mittee under the co-chairmanship of 
Dean Jesse Baker and Dr. Harold Glea- 
son. A varied program is being planned 
to provide the inspiration of perfomance 
with the value of forums and work 
shops, along with relaxation. 

Electronic Organ Arts is offering a 
“special parts’ kit containing coils, 
chassis, hardware and completely de- 
tailed instructions for the assembly of a 
full size, two manual organ having 164 
independent oscillators. The kit was 
prepared to make available hard-to-get, 
custom-made items for technicians and 
organ builders (see advertisement, page 
294 of this issue). 

Response—in Worship, Music and the 
Arts, a new journal under the sponsor- 
ship of the Lutheran Society for Wor- 
ship, Music and the Arts, published its 
first issue, dated “Pentecost, 1959.” Edi- 
tor is Walter Buszin of the faculty of 
Concordia Seminary, St. Louis. Johan- 
nes Riedel, of the faculty of the music 
department of the University of Minne- 
sota, will take over editorial duties 
while Editor Buszin is in Europe on an 
extended research mission. The hand- 
somely got out periodical has articles, 
photos, music and book _ reviews. 
Articles, while directed principally 
toward the Lutheran denomination, are 
of the highest quality and should be of 
prime interest to every aware church 
musician. Information may be secured 
by writing Gerhard M. Cartford, Circu- 
lation Mer., LSWMA, 2375 Como Ave., 
St. Paul 8, Minn. 

Ford Foundation has announced the 
names and communities concerned with 
the fellowship program to place 12 
young American composers in_ high- 
school systems during the coming 
school year. Individual stipends amount 
to $5000 plus dependency allowances. 

(Concluded on page 321) 








Having Difficulty Playing 3 against 4? 
Or any other combination? 


Then use a Metronome!* 


Electric 
Metronome 


(of 
course) 


*How? See page 28 
in book, Metronome Techniques, $1.00 
For $1.00 book or information, write 
FRANZ MFG. CO., INC. 


53 Wallace Street 
New Haven, Conn. 
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ANTIQUE PIPE ORGANS 
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and other noted Georgian Organ 
Builders occasionally available. 


All carefully restored by the 
internationally recognized spe- 
cialists. 
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St. Peter's Organ Works 
London, E.2 
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Kilgen Organ, St. Monica's Church, Phila., Penna. 
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Organ builders and rebuilding specialists realize that dependable 
air delivery... without surges or mechanical noise ...is the key 


to superior performance. 


That's why, for years, choice of the leaders has been the 


Orgoblo by SPENCER. 


Many of these all steel, all electric organ blowers have been 
in operation for 50 years and more with no maintenance required 
—ample testimony to their extreme reliability. 


Request descriptive 
bulletins on 
Orgoblos from 

Y_ H.P. up. 
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’$-Hertogenbosch Cathedral, 1617 





Notes Upon Jean Titelouze 


(1563-1633) 
Harry W Gay 


Dr. Gay, formerly of the faculty of Wilson Cottons, Chambersburg, 
Pa., this month assumes his duties in charge of music in Trinity 
Cathedral, Cleveland, Ohio, a post held for many fi 4 by Edwin Arthur 
Kraft. TAO takes this opportunity te congratulate a member of its staff 
on his appointment to this position. 


Joliet, organist at Chartres; 
Leroy, organist at Saint-Omer; Jacques Lefevre, organist 
at Saint-Maclou; Joseph sieur de la Barre, organist of the 
King; Florent Bienvenu, organist of the Sainte- Chappelle; 
Nicholas Barbier, Crespin Carlier, Valerin de Heman, Guil- 
laume Lesselier, Claudin Le Jeune, Jacques Mauduit and 
probably Pere Mersenne—all are supposed to have climbed 
the steps of the platform of Notre Dame de Rouen to 
meet or to hear the great exponent of French polyphonic 
art, Jean Titelouze. 


Here was a man of much influence who served the cathe- 
dral of Notre Dame from 1588 until 1633. In addition to 
the real musical service he rendered the Church during 
his tenure, he taught many students and attempted to 
imbue them with the same degree of technical understand- 
ing of the art field in which they had chosen to exert them- 
selves as he had himself. He was many times called upon 
to inspect organs of various builders and to pronounce the 
final word of acceptance on them. He was in demand by 
builders themselves for advice upon voicing and the proper 
distribution of the registers of the organ, was also called 
upon to provide stoplists for various organs to be con- 
structed. Thus we read of his dictating the specifications 
for the organ of Saint Godard in Rouen just a few months 
before his death in 1633. 


About the year 1622 Titelouze began to be concerned 
about his state of health. We know that he had suffered, 
even before that time, a small period of depression. His 
doctors had advised him to go to the country. Some time 
later he seems to have been obsessed by some fear. An 
incident of note could be inserted here. 


In order to get to the organ loft, it was necessary to 
use a small portable ladder. Guillaume Le Herpeur, the 
chief bell ringer for the cathedral, had the custom of 
borrowing a ladder, used by Titelouze to gain access to 
the organ loft, to ascend to the tower to ring the bells. 
When the bell ringer died a little later in the plague, Tite- 
louze informed his colleagues that he would not go up 
into the organ loft until they had purified by fumigation 
the stairway which led up to the instrument. So, fear for 
his well being was manifest in this concern that he not be- 
come infected by this pestilential microbe. 


The canons did see to it that the stairway was aired and 
made as safe as they could, that the fears of the organist 
would be quieted and that he might return to his task 
at the console. He became ill again in 1626 and again in 
1629. This latter siege of illness prevented him from mak- 
ing one of his rather frequent and enjoyable journeys to 
Paris. He was able in 1632 to go to Paris to see de la 
Barre and to meet his editor, Pierre Ballard. 


Upon returning, he planned to move as his doctors had 
earlier urged him to do; but was confined to his bed shortly 
after returning, and after six months in a state of confine- 
ment, his fragile constitution could continue the battle no 
longer. His death came October 25, 1633. 


The disposition of his body was almost foreordained. 
There was a natural resting place for one who had given 
so much of service and of himself to the cause of music 
and to the cathedral. His devotion was such that in the 
year 1610, the Chapter had made him a canon; and for 
his continued devotion, the colleagues who held such ad- 
miration for him placed him in a tomb in the vaults which 
for forty-five years had been made to vibrate under the 
touch of his hands and feet at the organ. 


SEPTEMBER 1959 


The Rouen Cathedral was first 
consecrated in 1036. Of this early edifice nothing seems to 
remain. There was another cathedral built after the year 
1200 when there was an enormous fire which destroyed 
the whole of the church. There seem to have been some 
parts, however, which were earlier than this fire, such as 
the North West Tower, the Tour Saint Roman and the two 
chapels of the chevet, those of the transept and part of 
the nave, and the two doors of the West facade opening on 
the side aisles. It is known from a letter of Bishop Hugh 
that work was in progress on the rebuilding of the cathe- 
dral in the year 1145. At this time the lower story of the 
Tour Saint Romain with its octopartite rib vault seems to 
have been constructed. In 1175 it is believed that the upper 
story of the tower and the portals were completed. 


On Easter Monday, April 10, 1200, the entire cathedral 
was burned. With it were consumed its bells, books, 
records, and ornamental fixtures. It was at this time that 
the greater part of the whole city of Rouen was destroyed, 
including other of its churches. Responding quickly to the 
tragedy, the citizens cleared away the wreckage and be- 
gan to rebuild the city; and as early as the year 1204, 
work was already begun anew on the cathedral. Concern- 
ing the completion of the new edifice we are uncertain. 


It is known from church records that important cere- 
monies were held in the cathedral in 1223 and that in the 
year 1235 Bishop Moritius was buried in the choir. It 
is therefore believed that this building was practically 
complete by the year 1250. The two transept facades 
date from 1278. The Lady Chapel was built in the 14th 
century, the foundations for the chapel being laid in 1302. 
In 1487 the Tour de Beurre was erected. This tower is 
so named because it was financed from offerings made for 
the indulgence of using butter in Lent. 


Another small fire succeeded in damaging the central 
tower which was rebuilt in the year 1514. The iron spire 
with which the tower is now crowned is, however, the 
result of some reconstruction in the 19th century. Dom 
Pemmeraye, historian of the cathedral, indicates that the 
existing facade was most probably erected between the 
years 1509 and 1530. 


The whole structure of the 
cathedral is somewhat curious. There are many irregu- 
‘arities of design including the incorporation of the famous 
false triforium, the strange disposition of the real tri- 
forium, and certain round arches in the clerestory. There 
are some more fortunate features of the structure, never- 
theless, inciuding the details of capitals and moldings, and 
the full system of five shafts rising from the ground. The 
interior of Rouen is unfortunately not so satisfactory as 
the interiors of some other great French cathedrals. One 
is impressed by the rather poor division into four stories 
and the lack of harmonious relations concerning the pro- 
portions. Yet the Tour de Beurre and the West facade are 
considered to be masterpieces of the great flamboyant 
style; and included in this is the famous chapel of Saint 
Jean Baptiste, which is supposed to be the earliest extant 
example of flamboyant architecture. 


Concerning the dimensions of the building, the interior 
is 446 feet long and 106 feet wide, the transept being 169 
feet. The height of the nave vault to the crown is 96 
feet. Within the cathedral are the tombs of two important 
16th century cardinals dating from the Renaissance. The 
Tour de Beurre is 252 feet high. The cathedral was seri- 
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ously damaged in World War II, but has been restored and 
was re-opened for services in June 1956. 


In all the construction which was necessary to gain a 
rather complete cathedral building, the era which saw the 
construction of the edifice built before the great fire of 
the year 1200 contains perhaps one of the most curious ex- 
amples of the application of hysteria or fervent belief 
in all the annals of ecclesiastical history. The events of 
this hysteria began at Chartres in 1144 in the construction 
of the cathedral there, and spread the next year to almost 
all of Normandy. Some of the monks at Chartres noticed 
about this time a special veneration expressed by the 
people toward the Blessed Virgin Mary. The Monks con- 
structed some carts, built in a special fashion in which 
were placed all manner of materials for the construction 
of the cathedral. The people, told that these carts were 
made in honor of the Virgin, then hitched themselves to 
the carts and dragged the materials to the place where 
the cathedral was being erected. The carts were of un- 
usual size and became larger in the course of the appli- 
cation of the will of the people to do this task as outlined 
to them. This seemed to be a form of penance—the labor 
was voluntary and was entered into a zealous manner. 


An account of this type of activity was found in two 
important pieces of correspondence of this time. One is 
a letter written by Brother Haimon of the Company of 
Saint-Pierre-surs-Divers in Normandy to his fellow ser- 
vants at the Tutbury Abbey in England. The letter is 
dated 1145. 

Another letter was written the same year by Hugo, 
Bishop of Rouen to Bishop Thierry of Amiens. Both letters 
are concerned with the witnessings of the sight of these 
carts being dragged about. Brother Haimon related that 
thousands of persons would be pulling along the carts 
the wagons filled with wines, grains, oil, stone, wood, and 
all that was necessary for the wants of the people as they 
worked. The carts progressed in great silence. Any oc- 
casion for stopping was only for the opportunity to say 
prayers and beg pardon for sins committed. If any one 
was so unholy as to be influenced by his sins that he 
could not forgive a brother, he was cast from the company 
and his share of the load of the cart was cast off as un- 
clean. 


The priests had the task of exhorting to penitence all 
who were in this grotesque procession. After the pro- 
cession had stopped and confessions had been made, the 
priest assured the penitent that God had forgiven them; 
then the blessed ones would arise from their knees and 
move forward with their burdens as though nothing could 
stop their progress toward the cathedral. When the pro- 
cession reached its destination, the wagons were dragged 
into a circular array in the form of a pitched camp. Tapers 
and lamps were.attached to the wagons. The infirm and 
sick were placed along with the relics of the saints for 
their relief. The workers would then celebrate most of the 
night with watches and canticles. The priests would con- 
clude the service and would lead a procession in which 
all participants would follow with devout hearts, imploring 
the clemency of the Lord: ~ 


Other letters tell of the oc- 
casions of the priests’ using whips:to aid the penitent ones 
to obtain pardon. Children, old persons, men and women 
alike were in these processions. It is told that they would 
reach their destination and would fall upon the ground 
to bite the dust and eat the earth in their state of exul- 
tation, Others who had experienced the feeling of the 
saving pardon of God would strip to the waist and lie on 
the ground imploring the priests to whip and to spare 
them nothing in the way of punishment to assist them in 
obtaining remission of their sins. 

So in this state of devotion, the populace of. Rouen, 
following the pattern of the devout Christians of Chartres. 
contributed to the erection of the great edifice of the 12th 
century—that cathedral whose bells, books, records, and 
ornamental fixtures were consumed by fire on April 10, 
1200. 


Into the. life and activity of a 
cathedral whose history dated backward so many centuries 
came Jean Titelouze in the year 1588. He had been en- 
gaged as organist at Saint Jean, also in Rouen, in 1585; and 
three years later was called to the organ at Notre Dame 
to replace the Abbé Francois Josseline, organist and organ 
builder. The position in which Titelouze found himself 
was one which dated back many years. It is well to con- 
sider the name of those illustrious organists who con- 
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tributed so much to the making of the musical heritage of 
Rouen. At Notre Dame in 1399 was the organist Robert 
Labbé. He was succeeded in 1403 by Colin Le Neuf. 
Following Le Neuf was Colin Crasbouel, appointed in 1414. 
He served until 1433. The name of the organist who served 
from 1433 to 1450 seems to be lost. 


However, in the latter year an organist by the name of 
Hersent was engaged and served until 1452. There begins 
an unbroken line continuing to the advent of Titelouze: 
Jacques Duval, 1452-1457; Raoul Lefevre, 1457-1467; Jean 
Fleury, 1467-1483; Robert Martin, 1483-1488; Guillaume 
Duval, 1488-1499; Raous de Sceyne, 1499-1512; Simon 
Leclerc, 1512-1521; Pierre de Palude, 1521-1524; Jacques 
Brunel, 1524-1525; Nicholas de Lot, 1525-1526; Simon Mag- 
delain, 1526-1539; and Guillaume Montcuyt de Darnetal, 
1539-1550. At the conclusion of Montcuyt’s tenure, Abbé 
Josseline was appointed organist; and, as indicated above, 
Titelouze was his successor. 


Who really was this man Jean 
Titelouze, a man so sought after by the important musi- 
cians of the day, this priest so devoted to his task as to be 
made canon of the Church, this composer who was to 
ascend to such a position in the history of French organ 
literature? The history of the family named Titelouze goes 
back to about 1420. It was about this time that the first 
beginnings of this family came from England to France. 
This was the occasion during the Hundred Years War of 
the English domination of France which saw some marked 
migration of English families to the mainland. 


It was not, however, until 1513 that the grandfather of 
Jean arrived in France from England by way of the 
Spanish Low Countries. The archives of Saint Omer have 
a procuration dated 1513 approved for Katherine, widow 
of Guillaume Titelouze. About the year 1523 there are 
to be found several names of Titelouze. 


First is the name Micquel Titelouze, grandfather of 
Jean. This grandfather and his wife, Martine Maes, and 
three children, two of which were sons—Lambert, born 
in 1541, and Benoit, whose birth date is unknown. The 
third child was a daughter whose name is unavailable but 
who seems to have married a Marcq Le Precq. The older 
son, Lambert, married Jeanne Lanne. From this marriage 
a son was born, in 1562. About the year 1585, the latter 
married Antoinette Vasseur, and they had two sons— 
Pierre (1587 or 1588) and Loys (Louis). Nothing is found 
of the children of the daughter of Micquel after her mar- 
riage to Marcq Le Precq, nor can we locate the name of 
the woman to whom Benoit was married. It was from 
this latter marriage that Jean Titelozue was born. 


It is interesting to investigate these relations to see 
just how these people happened to come to Saint Omer, 
and to learn something of their occupations. Grandfather 
Micquel was a barber and had a shop within the shadow 
of the collegiate church at Saint Omer. Benoit was a 
fiddler, and we read also of Nicholas being responsible 
for supplying music at banquets and festivals. Micquel evi- 
dently left England because of religious conflicts, and in 
doing so determined to associate himself with the family 
of the same name then living in Saint Omer. 

This early branch of the family had come to France 
during the Hundred Years War, as mentioned above. This 
was a fortunate choice for Micquel, for he spared him- 
self some of the distresses of the more severe persecution 
under the rule of Elizabeth I. Saint Omr was a logical 
choice of location, since the Jesuits had established some 
schools to teach the refugees, as they were considered. 
Later a first college was founded at Saint Omer in 1566, 
while a second one was established in 1592. 

These were designed to assist in the education of the 
first group which departed from England under the first 
wave of persecution about 1560 and to coincide with the 
arrival of the second group escaping the repressions of 
1587. This was the time of the youth of Titelouze, who 
was a contemporary of John Bull, Peter Phillips and John 
Dowland. The latter was attached to the English ambas- 
sador in France (1579-1588). It is also interesting to note 
the varieties of spellings of the name Titelouze. 

The name originally was of English spelling and appeared 
there as Title-House. On the Continent we find such other 
spelling as Tytelouse, Tithelouze, and Titelouze. 

Of the name Titelouze; we find two mentioned during 
the lifetime of Jean. One, to whom is given no surname in 

(Continued on page 304) 
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the records, was a painter for the collegiate chapter, and 
the other was Louis, noted above. An interesting note 
concerning Nicholas is that he was in several references 
indicated to be the “German cousin” of Jean the organist. 
Jean, being a priest, was of course unmarried, thus had 
no heirs to claim the family name. So with this son of 
Benoit, the fiddler and supplier of social music for feasts 
and festivals, the musical name of Titelouze in any spelling 
disappears from all records. 


Jean arrived in Rouen from 
Saint Omer in 1585, when he was twenty-two years old. 
We are unable to find any reason for his leaving his native 
town, but in that same year he was appointed organist 
at the church of Saint Jean in Rouen. It is possible that 
the political unrest could have affected a decision to come 
to Rouen, but Rouen itself was not spared association in 
the internal war that followed. It became a center of 
focus for the King, and Henry of Navarre came and laid 
siege to the city for two months before retiring, unsuccess- 
ful. The city did fall two years later following the gov- 
ernor Villars-Brancas. At this time, Titelouze was thus 
at the organ of Notre Dame on the occasion of the en- 
throning of the young cardinal of Bourbon, who at the 
age of 28 followed his great-uncle, Charles X of Ligueurs. 


Titelouze quickly made himself felt as an authority. He 
taught with a firm understanding of the theories of Zarlino 
and Glaréan. He was reputed to be an expert in inter- 
pretation, and was well experienced in the art of organ 
building. Coupled with the knowledge that the Chapter 
had hired him, as a priest, that he was an upright man 
and one against whom there was no charge of fault, made 
Titelouze a highly respected personage at the Cathedral. 

His devotion was such that the Chapter made him a 
canon in 1610. While waiting for this honor, he had to 
make application for citizenship or naturalization papers 
since there was some question about his not being French. 
In 1595 he made the necessary application for the papers, 
but the record of registration of these letters was not made 
until 1604. 


In 1591, Titelouze resigned his 
position at the Church of Saint Jean. It would seem that 


the organ at the Cathedral required most of his attention, 
and his desire was to be faithful in one task as opposed to 
being only half attentive in two positions. The organ at 
Notre Dame, too, was more desirable. The Cathedral’s 
instrument was one of great history. The Cathedral was 
one of the first edifices in France to possess an organ, 
and one of the first to possess a Choir to Great or Positiv 
to Great coupler organ on the organ. 

The instrument which Titelouze had here, however, was 
not so ancient as this. It was about a hundred years old 
and had been the gift of Archbishop Robert de Croixmare 
a rather sumptuous work, built for the French in their 
style by the German builder Oudin Hestre. The front pipes 
of this organ were part of the 32-foot stop, and they were 
made of tin decorated in various ways. 


At this time, the organ needed to be rebuilt because of 
its age; and Titelouze persuaded the Chapter to engage 
Crespin Carlier, one of the truly great organ builders 
of the day, to make the repairs that the organ might 
be put in an excellent state for service. This was done in 
the years 1600 and 1601. In this rebuilding, Titelouze 
requested that the pedalboard be extended to 30 notes, 
just two short of our present day American standards. 


This work all seems to have been done with the greatest 
of care and in perfect taste. Guillaume Costeley, the 
former organist of Charles IX, came to Rouen to inspect 
the instrument and pronounced that it was “in perfect 
harmony.” To tune the new instrument, Titelouze engaged 
Carlier, Valeran de Heman, and Guillaume Lesslier. These 
were the three outstanding organ builders with whom 
Titelouze seems to have carried on very friendly relations. 

With such an instrument, one cannot help but realize 
the double source of interest in the visits paid Titelouze 
by his admirers and his musical contemporaries. He evi- 
dently was very much interested in building and design, 
since he was called to appraise a number of organs by 
various builders, including the organ at Notre Dame la 
Ronde, built by Nicholas Barbier, the new organ restored 
by Carlier at Saint Jean in 1603, and the two organs built 
for the cathedral of Poitiers in 1613. In 1623 he was 
called upon to draw up the specifications for a new organ 
to be built at the Church of Saint Godard in Rouen. 


This stoplist is of interest to see just how Titelouze 
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calculated registration and stop requirements in his own 
thinking. This is a small, two-manual, of course, but it 
does serve as a basis for consideration. 

GRAND ORGUE 


Montre, 16 ft. 

Bourdon, 8 ft. 

Prestant, 4 ft. 

Doublette, 2 ft. 

Flute, 4 ft. 

Petite Flute, 2 ft. 

Sifflet, | ft. 

Quinte Flute, 3 ft. 

Petite quinte, | 1/2 #. 
Fourniture avec reprises 

c'octa de en octave 

Cymbale III avec reprise 

de quarte en quinte 

Cornet V 

Trompette, 8 ft. 

Clairon, 4 ft. 

Regale pour servir de voix humaine 
Tremblant, Rossignol et Tambour 


POSITIV 


Montre, 8 ft. 
Prestant, 4 ft. 
Doublette, 2 ft. 
Fourniture || avec reprises d'octave en octave 
Cymbale III reprises d'octave en octave 
Quinte flute, 3 ft. 
Cromhorne, 8 ft. 
PEDALE 
Bourdon, 8 ft. 
Flute, 4 ft. 
Trompette, 8 ft. 
Accouplement du Positiv au Grand Orgue 


It was not only in the performance on the organ that 
Titelouze was interested. His compositions included not 
only organ pieces but vocal music as well. He composed 
three masses: Missa quatour vocum ad imitationem, Messe 
a six voix, and Missa votiva. The repertory of the choir at 
the cathedral included these masses as well as works by 
Dufay, le Jeune, Bournonville, Guerrerro, du Caurroy and 
— to mention but a few of the composers repre- 
sented. 


He was also interested in poetry and took part in poetry 
contests. He was made lauréat du Puy des Palinods in 
1613 and in 1630. The regulation of the Chapter did not 
permit Titelouze to take an active part in outside musical 
affairs; but in later life, these rules were relaxed some- 
what in view of his significant position in the realm of 
musical activity. Twice in 1631 Titelouze directed music 
festivals in honor of Saint Louis at the Chapel of the 
Jesuits. He was permitted much freedom in travel, and 
he did carry on a rather extensive correspondence. 


Some of this correspondence is still available for study, 
especially that which was carried on with Pere Mersenne, 
with whom he enjoyed many hours of leisurely discussion 
upon the scientific and musical problems of the day. There 
was no one in Rouen with whom he could converse in such 
a manner upon such then vital subjects; so, we see his 
journeys, especially to Paris where Mersenne was en- 
gaged, were of special satisfaction to him. It was evi- 
dently with much sorrow that he had to cancel his pro- 
jected journey to Paris in 1633; for in May of that year 
he became confined to his room, and six months later he 
died (October 25). 


The organ works of Titelouze, 
which are composed of Hymns of the Church, to be played 
on the organ with fugues and variations on their plain- 
chant, and the Magnificat, or Canticle of the Virgin to be 
played on the organ in the eight modes of the Church, were 
published by Pierre Ballard of Paris. This first volume 
was published in 1623 and the latter in 1626. It is neces- 
sary only to call attention that the first volume of these 
two was the second such work for the organ ever to be 
published. The first was the collection composed by Fres- 
cobaldi, published in 1615. 

The following year of 1624, Samuel Scheidt published his 
Tablatura Nova; thus this collection of Titelouze is very 
important from an historical standpoint. One can easily 
understand its unique expression of musical style as 
compared to those expressions found in the other two 
mentioned volumes. An investigation of these three works 
will show the strength of the French school at this time, 
and will aid in the conclusion that the continual developing 
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mastery of French expression was equal to, and in some 
ways superior to, that of other musically leading countries. 
Let us here consider a few of the works to be found in 
this important volume and comment briefly upon some 
of the general characteristics of Titelouze’s style as re- 
flected in some specific examples from his works. 


This first volume of pieces 
composed upon the hymns of the Church was dedicated to 
Monseigneur Messire Nicholas de Verdun, Counselor of 
the King. There are twelve hymns contained in the col- 
lection; and upon each there is composed a set of pieces, 
individually called versets. They are as follows: Ad Coe- 
nam (four versets), Annue Christe (two versets and 
Amen), A Solis Ortus (three versets), Ave Maris Stella 
(four verses), Conditor Alme Siderum (three versets), 
Exsultet Coelum (three versets), Iste Confessor (three 
versets), Pange Lingua (three versets), Urbs Jerusalem 
(three versets) Ut Queant Laxis (three versets), and Veni 
Creator (four versets). 


The second volume published, that of the parts of the 
Magnificat, contains settings of these portions composed 
in the eight modes of the Church, are very original and 
possessed of the same dignity of style as evidenced in 
the versets of the hymns to be discussed presently. Of 
these eight arrangements the one on the third tone seems 
to be any less valuable than another; however, there are 
some small degrees of worth expressed within each section 
in each Magnificat. 

The first hymn listed in the edition was the Ad Coenam. 
In the initial setting, the theme really occurs on the 
manuals. However, it is fortunate to be able to transfer 
it to the pedals, playing it on an 8-foot Trumpet or 
Trompette. Here it will be heard above the ensemble on 
the manuals. Even if this is not done, the construction of 
the mixtures would provide for a positive-sounding execu- 
tion, performed on the manuals. 


Later editions of this work have indicated that the 
manuals should employ stops of 16-, 8-, 4- and 2-foot 
pitches with Fournitures and Cymbales added. The pedals 
are indicated to draw the foundation and reed stops of 
the 16-, 8- and 4-foot pitches. Recalling historical usage, 
this is not what Titelouze would have considered to be an 
ideal registration. The second verset is in the form of a 
fugue in four parts, is a solid and interesting piece of 
counterpoint. 

The composer has here created a rhythmically vital piece 
of music. The third verset is another fugue even more 
highly developed than the second verset. The fourth verset 
is a much longer work, and presents a fugue in four parts 
occurring over the theme itself which is stated on the 
reed stops in the pedals. This becomes very much in- 
volved, and the motion is magnificent. It is a work of 
daring proportions, written in a generally broad and ex- 
pansive manner, very skillfully and seriously worked out. 

The versets on the Veni Creator are very striking, but 
are better known musically from several editions. A 
somewhat more obscure work is that set of versets upon 
the Pange Lingua. This set of three versets is very much 
like those on Ad Coenam, except that triple meter is in- 
troduced into the third verset, this occurring near the 
end of the piece. This triple meter returns to quadruple 
meter, and the work finishes in rapidly moving sixteenth 
notes. 
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The versets on the hymn Ut Queant Laxis are very in- 
teresting also. This is a skillfully conceived set, and Tite- 
louze’s originality is foremost here. Of especial interest, 
one might call attention to the metric changes to be found 
in the third verset. 


Conditor Alme Siderum is arranged to include three 
versets, the first of which is somewhat well known. It is a 
grave piece of writing in 3/2 meter. This work is often 
abused in performance, since some editions call again for 
thick-sounding stops to be employed. Some even demand 
32-foot tone from the pedals. One should inspect this little 
masterpiece very carefully and choose a clear registration. 
The second verset is composed of a simple two-part ac- 
companying material in the left hand, while the theme 
is stated on a solo stop or combination in the right hand. 
The third verset presents the theme developed in a four- 
part fugue-type setting which becomes especially complex 
near the end. 


The settings of the Exsultet Coelum are grave, much 
as those of the Conditor Alme Siderum. The second verset 
has the theme presented in much the same manner as the 
Ad Coenam. The third verset is highly developed with 
strong harmonic implications derived from the contra- 
puntal textures found near the end of the piece. 


Iste Confessor settings are some of the most thoroughly 
developed pieces in the entire collection, while those upon 
Urbs Jerusalem are possessed of a very broad and digni- 
fied treatment, showing much contrapuntal strength. 


From all these indications, it should be clear that the 
general characteristics of Titelouze’s style include serious- 
ness of purpose, dignity of treatment, thoroughly developed 
musical presentation, gravity of character, and nobleness 
of concept. This, coupled with the profound technique 
which the composer possessed, insured works of worthy 
intent and success born of sincere effort. 





T. Tertius Noble Window 


The July TAO cover, showing the T. Tertius Noble window in 
Saint Thomas Church, New York, brought from Mr. William Self, 
organist and master of the choristers in Saint Thomas, additional 
inlooantion which we pass on to our readers. 

This information came to Mr. Self from Mr. Philip Noble of 
Rockport, Massachusetts, the son of an illustrious father, and is 
the only extant copy of the service leaflet of the church of the 
service of Sunday tet February 28, 1932 at which the window 
was dedicated. TAO quotes the leaflet in full. 


C. Tertius Noble Window 


Installed in North Clerestory of St. Thomas Church 
New York City 


Crutre 

St. Cecilia, patron of Music. 

Above: Angels holding a scroll upon which is the word 
“Alleluia.” 

Base: The Arms of Trinity College, Cambridge, and a view 
of The Quadrangle. 

(Dr. Noble’s first important position was assistant organist 

of Trinity College, Cambridge.) 

Inscription at Base: “To the Glory of God and in Gratitude 
for the Life and Work of T. Tertius Noble, Mus. Doc. 
Erected A. D. 1931.” 


Left Gand from Centre 
Top: Martin Perotin, surnamed ‘The Great,” organist of 
Notre Dame in Paris (1183-1235). He was the first to 
write for three and four voices. 
Below: St. Gregory (590 A. D.), who was the organizer of 
the unified church song. 
Base: Arms of York and view of York Minster. 
(Dr. Noble held the position of organist and master of the 
choir at York Minster before coming to St. Thomas Church.) 
Extreme Left Band Panel 
Top: Jan Sweelinck (1562-1621), organist of the “Old Church” 
in Amsterdam, who offered the first examples of the great 
development to which the organ fugue was later to attain. 
Below: Henry Purcell (1658-1695) who wrote a considerable 
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amount of church music which exercised a great influence 
upon Handel. 
Base; “Souls of the Righteous in the Hand of God.” 
(This is one of the best known of Dr. Noble's compositions.) 
Right Band from Centre 
Top: Pierluigi da Palestrina (1526-1592) who created the 
purest of most perfect models of religious music. 
Below: Saint Ambrose (died 397 A. D.), who organized 
musical traditions in Italy. 
Base: Arms of Ely and view of Ely Cathedral. 
(Dr. Noble was organist at Ely Cathedral before going to 
York.) 
Extreme Right Gand Panel 
Top: Johann Sebastian Bach. 
Below: Georg Friedrich Handel. 
Base: “Fierce was the Wild Billow.” 
(Another famous composition written by Dr. Noble.) 
Iu Trarery 
Musical instruments mentioned in The Psalms. 





WESTMINSTER CHOIR COLLEGE 


William F. MacCalmont 


President 


John Finley Williamson 


President Emeritus 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 











NEW ORGAN MUSIC 





Camil Van Hulse 
THE CHURCH MODES 


Part |, No. 97-1413 $3.00 
Part Il, No. 97-1432 $3.00 


General service music in the eight modes and the 
tonus peregrinus. 


Wilbur Held 


A NATIVITY SUITE FOR ORGAN 
No. 97-4461 $1.25 


Easy music for the Christmas season on five familiar 


Christmas carols. 


Harald Rohli 
EIGHT INTRADAS AND CHORALES 
FOR ORGAN AND TRUMPET 
No. 97-4421 $3.00 





























Write for a free copy of the catalog 
Organ Music for the Christmas Season 


Concordia PUBLISHING HOUSE 


3558 South Jefferson Avenue * St. Louis 18, Missouri 
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Why Not Organ, Too? 


The New York Times for June 13, 1959 carried a special dis- 
patch from United Nations, New York, concerning a project of 
the International Music Council of UNESCO. There is now agree- 
ment with musical directors of radio stations in sixteen countries 
to cooperate in broadcasting orchestral and choral music by con- 
temporary composers. Because the editor of this magazine felt that 
here was another possible place where the cause of the organ, its 
composers, players and literature could be fostered, the following 
letter was sent, with copies to numerous persons who presumably 
would be especially interested 
Dr. Vittorino Veronese 
Director General, UNESCO 
United Nations, New York 
Dear Dr. Veronese 

The New York Times of June 13, 1959, carried a special news 
story from United Nations concerning the music directors of radio 
stations in 16 countries who have agreed to an exchange of new 
orchestral and choral music, as a special project of UNESCO's 
International Music Council. 

In the first place, this worthy project must be applauded as one 
more successful attempt to spread the recognition and eventual ac- 
ceptance of music composed today 

However, there is a point about which I am puzzled. Since 
this project concerns both live and taped broadcasts, has the music 
been arbitrarily limited to orchestral and choral music only, or 
are these designations general ones which actually cover larger fields 
of musical composition ? 

Would it not be possible to extend the value of this project by 
the inclusion of vocal (as differentiated from choral) and instru- 
mental (as from orchestral only) music? 

Finally, if instrumental is actually meant, is organ composition 
to be included? There is organ music, on tape and disk, written by 
contemporary composers, now available. 

May I urge you and the agency you head to consider the in- 
clusion of organ music in this project. There are many who feel 
as I do that such inclusion would benefit, would be appreciated by 
a countless number of radio listeners everywhere 

Sincerely, 
THE AMERICAN ORGANIST 
Ray Berry 
Editor and Publisher 


Your editor hopes there are a great number of readers who feel 
as he does about this project, and who would be willing to make 
the effort to write a similar letter to Dr. Veronese. Public re- 
action pays dividends, that we all know. If you care about the 
organ world, this is but another opportunity for you to do some- 
thing valuable. Make the most of this opportunity. AGO mem- 
bers would do well to urge chapter deans, state and regional chair- 
men, to lend their support, on official stationery. The same goes, 
of course, for organ builders and other members of the industry. 

The Editor 


The editor's letter above, dated June 15, 1959, received the follow- 
ing reply dated July 7, 1959: 

Dear Sir: 

Your letter of June 15, to the Director-General was re- 
ceived and passed on to me. 

The International Music Council project to which you 
refer is not a new one. It has been carried out for about 
five years with an increasing number of broadcasting organi- 
zations participating. Any piece of music, vocal or instru- 
mental, can be*submitted by these broadcasting organizations, 
which alone are qualified. to propose names and titles and 
to select the score to be internationally performed. 

There is no. reason, in principle, to preclude organ music 
from the scheme and I believe that sooner or later some will 
be listed in the programmes. But, I repeat, only the partici- 
pating broadcasting organizations can be judges of the oppor- 
tunity to select organ music by contemporary composers. 

Enclosed you will find the basic list of works to be broad- 
casted in 1959-60. This will give you an idea of the variety 
of genres involved. ? 

A copy of your letter will be communicated for information 
to the Executive Secretary of the International Music 
Council, Mr. Jack Bernoff, who perhaps will be pleased to 
call the attention of the broadcasting organizations to the 
problem of organ music in the future programmes of the 
“International Rostrum of Composers.” 

Sincerely. yours 
; L. H. Corréa de Azevedo 
Head of the ‘Section of Cooperation with NGO's 
Arts and Letters Division 
Cultural Activities Department, UNESCO 
Paris, France 


The following letter was sent July 13, the day the communication above 
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was received in the TAO offices: 


Dear Sir: 

Thank you for your letter of July 7, in reply to mine di- 
rected to the Director General of UNESCO. It goes without 
saying I am delighted to learn that a broad interpretation 
of musical terms is the point of departure for choice of music 
to be broadcast in the “International Rostrum of Composers.” 

A glance through the basic list you so kindly enclosed re- 
veals the names of four composers who have written music 
for organ (even though their organ works may not neces- 
sarily have been recorded on disc or tape): Henk Badings, 
Barbara Pentland, Burrill Phillips and Quincy Porter. 

Since Mr. Jack Bornoff is the person who would call the 
inclusion of organ music to the attention of the broadcasting 
organizations, I will be most grateful to have his mailing 
address so that I may establish a correspondence contact with 
him. Thank you for your prompt reply, and my personal 
best wishes for the corttinued success of this worthy venture 
by the International Music Council. 

THE AMERICAN ORGANIST 
Ray Berry 
Editor and Publisher 





Thanks for Your Help! 
\CAL \CAL 

wGEARCH ME AINING REHAB! 

SISTER KENNY rounpation 


National Headquarters 


LTATION 


Minneapolis 2, Minnesota 





HELP YOURSELF — and us! 

To avoid missing an issue, please allow at least 
SIX WEEKS when notifying TAO of a change of 
address. It is important to send us your OLD 
address, your NEW address, and, if possible, the 
address as it appears on the mailing envelope. 
Be sure to include the code number that appears 
beneath your address. Your cooperation will as- 
sure that you will not miss an issue. 











ust a OF | re 
CHRISTMAS OCTAVOS 


Price 
S or SA 
AWAY IN A MANGER .20 
SATB 
CHRISTMAS LEGEND 7 et .20 
CHRISTMAS NIGHT .20 
THIS LITTLE BABE .20 
YULE LOG CAROL ae 
(With Optional Handbell Part) 
GENERAL : 
SUN OF MY SOUL Williams 


Choir Directors: Send for free reference copies 


S&S P. repara tion 


J. S. BACH 
I KNOW THAT MY REDEEMER LIVES 


Easter Cantata 
(No. 160) 


For mixed chorus and solo voices 
Price $1.25 


Galleon Pres 


94 Greenwich Avenue 


NOW York Hl, N. ¥; 
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To Express The Universality of Christmas 
Ricordi Offers: 


NOEL! NOEL! 


A series of Christmas Carols 
by French Composers of all centuries 
with French and English text 


Costeley—Shepherd, Come Away (Allon Gay, 
Gay Bergéres) S.A.T.B. a cappella 


Costeley—Wake, O Shepherds (Sus, Debout, 
Gentilz Pasteurs) S.A.T.B. a cappella 


Darcieux—Now Noél Has Come Again 
(Noél, Noel Est Venu) S.A.T.B. a cappella 


De Manziarly—The Adoration of the Shepherds 
(L'Adoration Des Bergers) S.S.A. with piano .... 


Du Caurroy—Forth From Thy Home On High 
(Sors De Ton Lit Paré) S.A.T.B. a cappella 


Du Caurroy—An Infant Has Come to Earth (Un 
Enfant Du Ciel Nous Est Né) S.A.T.B. a cappella .25 





Plus These Other New Offerings: 


A CANTICLE OF CHRISTMAS 
by Vittorio Giannini 


For Baritone Solo, Mixed Chorus 
and Orchestra (Optional Brass Choir) 


A distinguished American composer recounts, in telling 
musical terms, the ever-fresh miracle of the Nativity as 
set forth in the Gospel according to St. Luke. 


Piano-Vocal Score 





CHORUS OF SHEPHERDS AND ANGELS 


(from "FOR THE TIME BEING") 


by Philip James 


for Chorus of Women’s Voices (SSA) 

with String Quartet (String Orchestra) 
An unusual dramatization of the wonder of Christmas told 
with impelling power by the great poet, W. H. Auden, 


and welded into an impressive musical structure by one 
of our leading American composers. 


Piano-Vocal Score 


Single copies of any of the above may be had 
for perusal by writing to: 


G. RICORDI & CO. 


(Sole Selling Agents for Editions Salabert in U.S.A. & Canada) 


G. RICORDI & CO. G. RICORDI & CO. (CANADA) LTD. 
16 West élst St. 380 Victoria St. 
New York 23, N. Y. Toronto, Canada 














Give Friendship 


Give Pleasure 


Give Enlightenment 


83 the year — #5 two years 


GIFT SUBSCRIPTIONS ONLY UNTIL DEC. 1, 1959 


Clip coupon below and send with your check to TAO, 
280 Broadway, Staten Island 10, New York. 


Name of Recipient 
Street Address 
City State 
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Editorially Yours 


Others Are Thinking 


Ross Parmenter, reporting in 
the June 14, 1959 issue of The New York Times, on the 
sessions of the American Symphony Orchestra League 
held recently in Phoenix, Arizona, had some information 
worth passing on. 

First, some quotations from this news story. “Uel C. 
Ramey, architect and board member of the Wichita Sym- 
phony, spoke on the problems of getting new concert halls 
built and Elden Bayler, Jr., board member of the Spring- 
field (Ohio) Symphony, spoke on improving those that 
already exist.” However he [Mr. Ramey] warned about 
the compromises, particularly acoustical ones, that might 
be demanded in all-purpose halls,” “Mr. Bayley urged 
orchestra members to cooperate more with schools that 
are in the process of being built to see that their audi- 
toriums are adapted for concerts. He also discussed 
orchestral shells, or ceilings that can be installed to get 
better results in existing halls.” 

“Questions about domes of concentrate or aluminum 
were asked from the floor. One conductor explained that 
this orchestra's new auditorium had a hall of fine acous- 
tics but the musicians on the stage could not hear one 
another. Another man said that in his city suspended 
panels, hanging at a tilt above the musicians, had solved 
this particular situation.” “Alan Hovhaness, one of the 
thirteen composers present, backed up another delegate’s 
insistence that musicians, as well as acoustic engineers, 
should be consulted in determining the acoustics of halls.” 
“A. Beverly Barksdale, manager of the Cleveland Sym- 
phony, told how the ‘plush and beautiful’ Severance Hall 
in his city almost had to be rebuilt acoustically. He 
warned against architects who were too ‘creative,’ saying 
that it had been found that the simple rectangle is the 
best shape for sound.” 


These few comments are worthy of thought, not only 
by those concerned with the design and shape of audi- 
toria, but with similar considerations for the church. For 
both are spaces in which music must be heard at its finest 
if the true purpose of a worship space—or that for con- 
certs—is to be achieved. Economics in the mid-twentieth 
century is a most important factor in all building, and 
will in many cases mean some amount of compromise 
from ideals in both requirements and design. 


However, offsetting to some extent the economics im- 
pact, are the materials and technologies of present-day 
building and construction. When architects are permitted 
to design structures, using the latest, proved methods 
and materials, costs can be held down to some extent. 
Here, too, of course, labor rears its head, with obvious 
and usual results. 


More than likely, in most concert halls as well as 
numerous churches, the space-and-placement permission 
for the organ will be a major headache. The organ build- 
er is inevitably in for a wrangle, with architect, acoustical 
consultant and client. The impact of the visual aspect, 
relevant or not, continues to have far more importance 
than it deserves, when it comes to the organ. Many 
people, some of them who should know better, are still 
insistent that the alleged “artistic” visual scheme will 
not permit the organ or any part of it to be visible. 

In practically all instances this is simply balderdash, 
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and not worth consideration. Yet, this will have to be 
contended with, since all too many are concerned, blindly, 
with sentimental, eclectic notions based in questionable 
past association. There is a real fight here, in which 
organists should join organ builders to help overcome. 
Until such time as people can be trained to accept that 
the organ is a thing of visual as well as tonal beauty, it 
will likely be neither, for the bottled-up instrument can 
never achieve its true tonal purpose fully when stuck in 
a left-over space for which no other use could be found. 

Let’s get on with other quotations. The man who re- 
marked about musicians who could not hear each other, 
might well have been speaking of the Ford Auditorium in 
Detroit, until the acoustical shell was installed. There 
are other halls, sacred and secular, in which this same 
grievance can be levelled. The suspended panels, or 
“clouds,” referred to, are often acceptable solutions— 
for the orchestra. Yet, there are instances when such 
acoustical devices have almost totally obscured the spaces 
of tonal egress for the organ, thereby ruining organ 
sound, for all intent and purpose. 

As this department has reiterated, the purpose of any 
space must be its primary and basic consideration by an 
architect. This, obviously, means that an architect must 
be fully and realistically aware of the purpose of both 
musical sound and speech, if a space in which these ele- 
ments are to be heard will achieve success. The purpose 
of sound in a church and in a concert hall are not the 
same, although acoustical characteristics may be similar. 


Architects, acousticians, and many orchestral conductors 
are concerned primarily that sound in the concert hall 
be well diffused, evenly distributed, with even intensity 
in all parts of the hall. With this we have no quarrel 
necessarily, so long as the sound of an organ in such a 
space is not defeated (and it can be). 


In the church, highly diffused sound is not so essential. 
Clarity is of far greater import. Even distribution and 
intensity remain most necessary if either speech or music 
is to be completely successful. In the church, these facets 
of acoustical requirements will not be obtained by damp- 
ing floors with carpets, and walls and ceilings with 
acoustical absorbents, resulting always in the “padded 
cell” effect. Try covering your mouth with your hands 
and talking to someone twenty feet away and see how 
much syllabic intelligibility results. The same result is 
apparent when organs are buried in chambers. 


May we assure a few of you that this last statement 
does not imply the totally exposed organ. It does im- 
portantly mean, however, an organ architecturally within 
the walls of the room in which it is to speak. Such an 
instrument can be totally enclosed, if so desired. 


We have spoken in past editorials about the number of 
concert halls recently built, and those yet to be built, in 
which organs have been or will be installed. Those halls 
for the future are in many cases yet at the early stage 
in which advice, properly baked by guaranteed, proved 
information, could have marked effect. It is up to or- 
ganists, as well as organ builders, to demand that acous- 
tical and architectural consideration be given to the in- 
strument, while the auditorium is yet in the drawing 
board stage. 

The same holds equally true for churches yet to be 
built. Organists and organ builders should band together 
into a power bloc of sufficient importance to make them- 
selves effectively heard. The AGO Committee on Acous- 
tics, of which your editor is a member, plans to keep 
this in mind. We would add that a golden opportunity 
will be missed if organists and organ builders, related to 
the remodeling of existing churches and concert halls, do 
not insist on architectural and acoustical consideration 
for the tonal results of the organ while the building 
changes are yet at discussion level. The old bromide about 
locking the barn door after the horse has run away is 
applicable here. 

We continue to regret that not more than the merest 
modicum of information about acoustics for the church 
and the concert hall is available currently—information, 
we add, that is the proved result of study and research 
related actually to the purpose of sound in a space. We 
are ever on the lookout for material which will help al- 
leviate this situation, and will pass on any good news 
coming to us. In the meantime, if you of the constituency 
would write us the facets of these problems which puzzle 
you, this could give a sense of direction for the future 
study and solution of the whole situation. 

Do we count on the usual inertia, or will you surprise 
us and make us whoop for joy? 


THE AMERICAN ORGANIST 





Stoplis ts 


GEBRUEDER SPAETH 
Ennetach-Mengen 

Wiirttemburg, Germany 

Si. PAUL'S EVANGELICAL LUTHERAN 
CHURCH 

Middletown, Connecticut 


Pastor: The Rev. Louis J. Roder 

Organist: Mrs. William McBrien 

Consultant: Barbara J. Owen 

Dedication: March 29, 1959 

Voices—I8. Ranks—20. Pipes—!167. 

GREAT—Unenclosed 

Prinzipal, 8 ft., 61 

.Dulziana, 8 ft., 61 

Holzflote, 8 ft., 61 

Oktav, 4 ft., 61 

Superoktav, 2 ft., 61 

Mixtur, 3r (19-22-26), 183 
SWELL 


Gedecki, 8 ft., 61 
Gemshorn, 8 #t., 61 
Prinzipal, 4 ft., 61 
Rohrflote, 4 ft., 61 
Quinte, 2 2/3 ft., 61 
Nachthorn, 2 ft., 61 
Terz, | 3/5 ft., 61 
Krummhorn, 8 ft., 61 
Tremulant 
PEDAL—Unenclosed 
Bordun, 16 ft., 32 
Oktavbass ,8 ft., 32 
Choralbass, 4 ft., 32 
Fagott, 16 ft., 32 
COUPLERS 3: S/G. $/P. G/P. 
COMBONS 3: Tutti-2. Handregister. 
REVERSIBLES |: Sfz. 
CANCELS |: General. 
CRESCENDOS 2: S. Register. 

The following information was supplied TAO 
by Miss Barbara J. Owen, the consultant on 
the organ for this church. 

This organ represents one of the several 
possible solutions to the problem of the 
small church with limited funds. St. Paul's 
Church, shortly after the completion of its 
new parish house, was, in 1955, faced with 
an additional financial burden by the destruc- 
tion of all of the furnishings in its main 
church by fire, including the organ. 

While there had been some talk of having 
to settle for an electronic instrument due to 
the shortage of funds, the organist and music 
committee were from the beginning determin- 
ed to have an organ, and | was called in as 
consultant to help them find the ways and 
means of achieving this. 

Because of the needs of the services of 
this church, the main object in the design 
of the organ was to get as much good quality 
tonal material as possible for the small 
amount of money ($12,000) which was avail- 
able. This was also one of the factors which 
favored the choice of a European builder. 
As will be seen, this organ is completely 
“straight,” even in the Pedal division. 

In other words, it is as rich as its size 
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permits in tonal resources, while having only 
a bare minimum of “gadgets.” We have 
found that lack of many of the latter does 
not limit the organ in any way. Even the 
restriction of the combons to three generals 
by the use of the "free combination" system 
is not a drawback considering the small size 
of the organ and the fact that the stop 
controls are in the form of easily-reached 
tilting tablets set above the manuals. 

An elaborate capture system combination 
action would have cost the price of another 
rank of pipes. Similarly, sub and super 
couplers were deemed unnecessary due to the 
general tonal design. Even so, this organ 
has some interesting mechanical features, 
such as an adjustable register crescendo, 
something many of us wish we had. 

Design and size were not the only problems 
encountered in the creation of this organ. 
The old organ had stood in the gallery, and 
fortunately all were agreed that the new one 


should occupy the same place, the only 
desirable one in this rather small building. 

However, other architectural problems had 
to be surmounted. An architect from New 
York had been hired jo re-design the in- 
terior who has unfortunately of the school 
of thought which believed that church ceil- 
ings should be covered with sound-absorbing 
material and that organs should be divided 
or pushed into corners. 

Much argument and some hard feeling was 
generated in attempting to prove him wrong 
on these points, but in the end the church 
saw the logic in retaining the natural reso- 
nance of the room and in locating the organ 
as a unit, and what might have been a seri- 
ous stumbling biock was eliminated by the 
use of a hard plaster finish on the ceiling 
and the location of the organ in the center 
of the gallery. The archiiect had the last 
word on the design of the organ case, how- 
ever. 





EGLISE DE LA TRES SAINTE-TRINITE 
DORION, QUEBEC 


* 
| \" we 
as 


A 
ar 
! Min 


mall 


A two-manual organ designed expressly for a Roman Catholic Church 
seating 500. The organ is free-standing and completely unenclosed. 


GRAND ORGUE 


Bourdon 8' 
Gemshorn 8' 


Principal 4’ 


Principal 8' 

Flite & Cheminée 8' 
Prestant 4' 
Doublette 2' 
Fourniture IV¥rgs 
Trompette 8' 
Cromorne 8' Tierce | 3/5 
Sifflet I' 


Cymbale Illirgs 


Trémolo 


POSITIF 


Flaite & Fuseau 4' 
Nazard 2 2/3 
Flite & Bec 2' 


PEDALE 


Soubasse 16’ 
Bourdon 8' 
Principal 8' 
Basse Chorale 4' 
Fourniture |Vrgs 
Basson 16' 
Chalumeau 4' 


Casavant Freres 


ST. HYACINTHE, P.Q., CANADA 


C. J. Laframboise 


President 


L. |. Phelps 
Tonal Director 


Limitée 


C. H. Perrault 
Vice President and General Manager 
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The church was fortunate in that the organ 
was installed only 14 months after the sign- 
ing of the contrect. Installation was complet- 
ed the week prior to Easter Day by Guenther 
W. Spaeth, who came over with the organ 
for this purpose, and his west coast represen- 
tative, Glenn White, Jr., of Seattle, Wash- 
ington, aided by several of the church mem- 
bers. 

We are all most pleased with the results. 
The organ has already proved itself to be 
tonally both pleasing and versatile, as well 
as mechanically reliable. 


FIRST PRESBYTERIAN CHURCH 
Waterville, New York 


Voices—2!. Ranks—28. Stops—32. Borrows— 
4. Pipes—1496 

All manual ranks 61 pipes; all pedal ranks 
32 pipes unless otherwise noted. 


GREAT 


(Bourdon, 16 ft., Sw.) 

Diapason, 8 #t. 

{Stopped Flute, 8 ft., Sw.) 

Dulciana, 8 ft. 

Octave, 4 ft. 

Flute d'Amour, 4 ft. 

Fifteenth, 2 ft. 

Sesquialtera, 2 ranks, 122 

Plein Jeu, 3 ranks, 183 
SWELL 


Bourdon, 16 ft., 97 
(Stopped Flute, 8 ft.) 
Salicional ,8 ft., 73 
Voix Celeste, 8 ft. 
Principal, 4 ft., 73 
(Flute, 4 ft.) 
(Nazard, 2 2/3 ft.) 
(Piccolo, 2 ft.) 
(Tierce, | 3/5 t.) 
Cymbel, 3 ranks, 183 
Trumpet 8 ft., 73 
Oboe, 8 ft., 73 
Clarion, 4 ft., 73 
PEDAL 
Diapason, 16 ft. 
Bourdon, 16 ft. 
(Gedeckt, 16 ft., Sw.) 
Principal, 8 ft., 44 
Cello, 8 ft. 
(Flute, 4 ft., Sw.) 
(Choral Bass, 4 ft.) 
Mixture, 3 ranks, 96 
Bombarde, 16 ft., 44 
(Trumpet, 8 ft.) 


COUPLERS 10: 
Gt.: G4, S-16-8-4. 
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Sw.: S-16-8-4. 

Pd.: G-8-4. S-8-4. 

COMBONS 1/4: G-4. S-4. Generals-6. 
CRESCENDOS 2: S. Register. 
REVERSIBLES 3: GP. SP. Sfz. 

The material below, and the photo above, 
were furnished TAO by Prof. John L. Baldwin, 
Jr. of Hamilton College, Clinton, New York. 

In 1883, an organ of 12 stops and about 
709 pipes was installed in the First Presby- 
terian Church, Waterville, by William A. 
Johnson and Son of Westfield, Mass. This 
past year, a committee in charge of the music 
appointed Prof. John L. Baldwin, Jr. of Ham- 
ilton College to design an organ, incorporat- 
ing the best of the old pipework with a 
movable console that makes flexible the seat- 
ing of various choral combinations and also 
adds to the audience interest in recital 
work. 

Johnson installed the organ in a central 
position in the front of the church, and his 
period decoration in the casework has been 
carefully retained. The church presents a 
particularly favorable acoustic, which was an 
additional stimulus to the builder and the 
designer, and the scheme above, to be car- 
ried out by the builder, William Barlow, was 
accepted by the organ committee. 

The dedicatory recital was given by Mr. 
Baldwin on November 23, 1958 ,with the Ham- 
ilton College Brass Ensemble presenting sev- 
eral pieces from the rear balcony as prelude 
to the recital. 

Sonata No. 2 Pezel 
Music for Queen Mary Purcell 

March upon the Arrival of Her Chariot 

Anthem 

Canzona 
Sonata No. | 

Hamilton College Brass Ensemble 
Elevation Couperin le Grand 
Trumpet Tune Purcell 
Concerto V in F Handel 
Chorale Preludes Bach 

Ich ruf' zu dir 

In dulci jubilo 

Wachet auf, ruft uns die Stimme 

O haupt, voll blut uns wunden 
Flute Tune 
Toccata and Fugue in D minor 
Scherzo (Symphony I!) 

Tu es Petra 


Pezel 


Arne 
Martini 
Vierne 
Mulet 


M. P. MOLLER, INC. 
Hagerstown, Maryland 
Méller electro-pneumatic action; tracker 
touch; detached console; tilting tablet stop 
controls. 
Designer: Ernest White 
Voices—4. Ranks—4. Stops—20. 
Organ unenclosed. 
GREAT 
Gedeckt, 8 ft., 85 
Prinzipal, 4 ft., 73 
Prinzipal, 2 ft.) 
Gedeckt, 2 ft.) 
Larigot, | 1/3 ft., 61 


(Mixture, 2r (2 switches) 
Regal, 16 ft., 61 
(Regal, 8 ft.) 


POSITIV 


Gedeckt, 8 ft.) 

Gedeckt, 4 ft.) 

Prinzipal, 2 ft.) 

Larigot, | 1/3 #t.) 

Prinzipal, | ft., repeat top octave) 
PEDAL 

Gedeckt, 8 ft.) 

Prinzipal, 4 #t.) 

Gedeckt, 4 ft.) 

Gedeckt, 2 ft.) 

Regal, 16 ft.) 

Regal, 8 ft.) 

Regal, 4 ft.) 

Crescendos |: Register. 





M. P. MOLLER, INC. 
Hagerstown, Maryland 
ST. BENEDICT'S ABBEY 
Atchison, Kansas 
Installed: March 21, 1958 
Voices—24. Ranks—33. Stops—30. Bor- 
rows—4, Pipes—1945. 
All manual ranks 61 pipes, peda! ranks 32 
pipes unless otherwise noted. 
GREAT (Unenclosed) 

Quintaton, 16 ft. 
Bourdon, 8 ft. 
Salicional, 8 ft. 
Principal, 4 ft. 
Waldfléte, 2 ft. 
Fourniture, 4r, 244 

SWELL 


Gambe, 16 ft., 73 
Dulciana, 8 ft. 
Gedeckt, 8 ft. 
Nachthorn, 4 ft. 
Prinzipal, 2 ft. 
Plein Jeu, 4r, 244 
Bassoon, 16 ft. 
Trompette, 8 ft. 
Musette, 4 ft. 
Tremulant 
POSITIV (Unenclosed) 
Quintfléte, 8 ft. 
Fugara, 4 ft. 
Rohrfléte, 4 ft. 
Prinzipal, 2 ft. 
Zimbel, 2r, 122 
Cornet, 2r, (2/3-1 3/5), 122 
PEDAL 


Violone, 16 ft., 56 
Quintaton, 16 ft., Gt.) 
Gambe, 16 ft., Sw.) 
Spitzprinzipal, 8 ft., 44 
Gambe, 8 ft., Sw.) 
Spitzprinzipal, 4 #t.) 
Gambe, 4 ft., Sw.) 
Sesquialtera, 2r (5 1/3-3 1/5), 64 
ANTIPHONAL (console only) 
6 blanks 
ANTIPHONAL PEDAL (console only) 
2 blanks 
COUPLERS 18: 
Gt.: G. S. Pos-16-8. Ant. 
Sw.: G. S.-16-8-4. Pos. 
Po.: Pos-16-8. Ant. 
Pd.: G. S. Pos-8-4. Ant. 
COMBONS 30: G-6, S-6. Pos-6. Ped-6 
Tutti-6. 
CANCELS |: General. 
CRESCENDI 2: S. Register. 
REVERSIBLES 4: GP. SP. PosP. Sfz. 
Rectifier: ORGELECTRA. 
Blower: KINETIC. 
Level manuals. Tracker touch keys, with heavy 
ivories. 
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IN OUR OPINION ... 


TAO ‘staff writers report to you their own reactions and 
evaluations on the performance scene, on books, choral and organ 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


WILMA JENSEN, Grace Episcopal Church, New- 
ark, -» April 13. 

Prelude and Fugue in G Major 
Diferencias el Canto del Caballero 
Benedictus 

Fugue in C 

Choral in B_ minor 

Sketch in F minor 

Requiescat in Pace 

Rhythmic Trumpet 

Prelude on Pange lingua gloriosi 
Tumult in the Praetorium 

Aria 

God among us 


Bach 
Cabezon 
Couperin 

Buxtehude 

Franck 

Schumann 

Sowerby 

Bingham 
Edmundson 
Maleingreau 

Peeters 

Messiaen 

I regret to state that I would not dream 
of reviewing, per se, this performance—my 
first time to hear Miss Jensen. I shall say 
only that her abilities are obvious, many, and 
that what she was able to accomplish at this 
performance is to her very great credit. 

This organ is without question one of the 
most dismal it has been my displeasure to 
hear. Perhaps the fault lies not actually with 
the organ itself (I do not even know the 
make), but rather with its dated design 
coupled with a highly questionable installa- 
tion and completely awful acoustic surround- 
ing. 

Whoever was responsible for choosing 
this instrument and for having this design 
type installed as it is must accept the real 
blame. Not only is the organ ponderously 
dismal, or vise versa, tonally, Miss Jensen 
informed me the console was most unmanage- 
able. Why anyone has the effrontery to 
think any artist should be insulted in this 
manner is beyond me. 

As indicated above, despite all this, Miss 
Jensen did a most creditable job in surmount- 
ing difficulties; and although her understand- 
able nervousness showed, she nonetheless 
gave the indications which make me wish 
heartily to hear her under more favorable 
conditions. My commiserations to her for 
having been musically insulted. R.B. 
JAMES DALTON, Kresge Auditorium, M.I.T., 
Cambridge, Mass., April 15. 
Two Voluntaries for Organ’ 

Voluntary in D minor 

Voluntary in G Major 
Prelude and Fugue in E minor 
Antiphon and Chorale 
Four Pieces for Or, 

Dialogue sur les Grands Jeux 

Récit de Basse de Trompette ou de Cromorne 

Fugue a 5 

Point d’Orgue sur les Grands Jeux 
Passacaglia Hoffmann 
rio Sonata I Bac’ 
Prelude and Fugue in G Major Bach 

This was a 17th and 18th century program 
punctuated by two modern pieces, played with 
authority by the organist of The Queen's 
College, Oxford, England—a talented young 
man whose turning of his own pages did not 
interfere with the flow of the music. The 
first half presented music of 17th century 
England, Germany and France; all of the 
pieces were quite at home on the Holtkamp 
organ, played by a purist who is accustomed 
to playing on organs of differing types and 
who admits: that he would, if he could, have 
such an organ as on this occasion. 


SEPTEMBER 1959 


Purcell 


Bruhns 
Donovan 
Grigny 


The Purcell pieces were played strictly and 
soberly, the chiffy mellow Positiv stops being 
very pleasant in the G Major. The move- 
ment and rhythmic distinctions of the Bruhn 
were carefully maintained, with nice registra- 
tional contrasts devised. The Grigny pieces 
were characterized by deliberate pace, clear 
sharp phrasings, and exactly the registrations 
they demand. 

It is curious that, for variety, Mr. Dalton 
elected to play unpublished pieces of two 
Americans. The Richard Donovan pieces 
were written in 1953, seemed difficult to like 
on first hearing, although well constructed. 
It is a question whether this music gained or 
lost in interest because of the organ; probably 
the latter. The Richard Hoffmann Passa- 
caglia (1956) is in the 12-tone system. The 
composer, who is at Oberlin, is related both 
musically and by marriage, to Arnold Schén- 
berg and so may be said to come by this 
style honestly!’ The work is fairly short and 
quite interesting, the theme appearing in 
rhythmic leaps down the scale; its is probably 
worth the concentration and work required to 
learn it. 

This was a program with no particular 
high points, but if one were to be chosen, it 
would be the Bach pieces; they were very 
well played, and the organist himself seemed 
to enjoy them most of all. Sharp delicate 
contrasts of tone, so admirable in this organ, 
characterized the trio sonata, in which Mr. 
Dalton used some ornaments not heard when 
this is played according to the Gesellschaft. 
Meticulous phrasing (perhaps even over- 
phrasing in the G Major) was present at all 
times, and the prelude and fugue made a fine 
energetic ending. Lorene Banta 
ROBERT BAKER, Towson Methodist 
Towson, Maryland, April 20. 
Concerto No. 1 in G Major 
Chaconne in E minor 
Two Ritournelles 

Musette 

Tambourin 
Prelude and Fugue in A minor 
Prelude to the Sabbath Morning 

orah Service 
Two Folk-Tune Preludes 

Greensleeves 

Brother James’ Air 
Choral in B minor 
Dialogue on the Mixtures 
A Trumpet Minuet 
Rondo for the Flute Stop 
Adagio for Strings 
Thou art the Rock 

A new church, a new organ, a_ large 
audience, and a recitalist whose objective was 
to present a program for the enjoyment of all; 
this leads to a well-nigh perfect evening 
And it was all here in this event. 

Dr. Baker plays as though he enjoys play 
ing; with no ostentatious display or pyrotech- 
nics. The music spéaks though him and for 
itself. After more than one piece there was 
a subdued murmur of appreciation, and dur- 
ing the reception hour following, several 
people expressed themselves as having to “‘sit 
on their hands’ to keep from breaking into 
applause. 

One might have wished for other pieces 
than some programmed, but in reality there 
was no valid criticism to be brought against 
either the program or its playing. Those who 
have not yet heard Robert Baker have a great 
in store for them. Thanks to the Chesapeake 
Chapter AGO for notifying us—several of us 
made the trip for this event. William Tufts 


ALEXANDER SCHREINER, Methuen Memorial 
Music Hall, Methuen, Mass., April 22. 
Prelude and Fugue in E flat 
Allegro (Fifth Sonata) 

First Sonata in F minor 


Church, 


Handel 
Buxtehude 
Rameau 


Bach 


Milhaud 
Wright 


Franck 

Langlais 

Hollins 

Rinck 
Barber-Blanchard 
ulet 


a 


* tasalebevhe throughout 


Toccata: Thanxs be to God 
Woodland Flute Call 
Scherzo (Symphoma Mystica) 
Maestoso in c sharp minor 
Communion in E lajor 
Finale (Symphony VI) 

The great prelude and fugue which opened 
this program were beautifully played on light 
bright tone levels and characterized by fine 
phrasing. There was missing, however, a 
sense of the amazing grandeur which they 
should convey. The speed with which the pre- 
lude was played was probably a contributing 
factor. In a concert situation it is natural 
for a player to be somewhat concerned at the 
length of the piece for his listeners, yet for 
all that, he cannot minimize the tremendous 
dignity and the religious significance which 
characterize these pieces with which Bach 
began and ended his collection on the Cate 
chism. 

The Bach trio movement was _ projected 
cleanly and with happy effect on three levels 
of flute tone. 

It seemed good to see again the name of 
Mendelssohn. The first movement with its 
interesting contrast of contrapuntal passages 
with the quietly interpolated chorale phrases, 
came to a glorious, full close whose registra- 
tion included no more mixture work than 
Mendelssohn would have cared to hear in 
it. ‘The Adagio was played quietly in true 
romantic vein—not sentimentally—with good 
registrational variety. The tumultuous closing 
movement came off very well despite the 
reverberation of the hall, with the pedal ca 
denzas standing out clearly. 

The second part of the program began, as 
Dr. Schreiner took the trouble to announce 
with pieces by three of his friends. The 
Biggs’ main feature was a rippling figure 
over, under, and around the theme. The 
Dillon was pleasing and exactly expressive of 
its title. The Van Hulse began interestingly 
and delicately but is perhaps too long. 

Dr. Schreiner also commented before the 
Vierne pieces. Although these pieces are not 
among this reviewer's favorites and even this 
organist's careful delineation could not change 
that viewpoint, the Maestoso’s contrasts moved 
to a good close, the mildly modulatory Com- 
munion was artistically registered, and the 
Finale was played with all the verve it re- 
quires. 


The 


Van Hulse 
Vierne 
Vierne 
Vierne 


capacity audience demanded encores 
and Dr. Schreiner obliged with an expanded 
version of the Bach Pedal Exercitum, played 
very quietly and extremely well at a fantastic 
rate of speed. The other two encores were 
a Mormon hymn with unusual harmonies, 
and the Vierne Westminster Carillon 
Lorene 


Hartford, 


Banta 


ALBERT RUSSELL, Trinity Church, 
Conn., April 27. 

Suite Medievale 

Dialogue sur les Mixtures 
Concert Piece . 

Concerto in A minor 

Allegro : ; 

Fantasia in F minor 
Concerto in C Major 
Rhythmic Suite 

The weather was bad, but not bad enough 
to excuse the relatively small size of. the 
audience. Those who were there, and I am 
happy to say that there were a goodly number 
of organists among them, enjoyed a rare treat 
in the combination of one of Hartford's most 
up-and-coming organists and ne of its finest 
new organs. The organ itself.is one of Holt 
kamp’s most versatile and progressive works 
placed in the rear gallery of a room of ideal 
acoustical properties. Mr. Russell amply 
proved his capability to handle a wide variety 
of styles in a mature manner, displayed a fine 
sense of rhythm and an innate ability for 
subtle and appropriate registrations. 

To isolate the high points of this recital 
is difficult, since such a high level of pet 
formance and. interpretation .was maintained 
The Langlais Suite and Dialogue 
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Langlais 
Langlais 
Peeters 
Bach 


Elmore 





immediately established this player's und-r- 
standing of the modern French idiom. Regis 
tration was colorful and diversified w:thout 
being in any way extreme or garish. The 
same holds true for the Peeters, one of those 
really commendable pieces of music which 
for some strange reason is rarely heard. It 
provided a welcome departure from the beaten 
track 

The only adverse criticism which could 
be made anywhere in this recital was cf the 
tempo in the Allegro from the Bach A minox 
Concerto. While Mr. Russell was technically 
able to sustain his chosen speed, this listener 
felt slightly out of breath when it was over, 
perhaps because of a personal feeling that the 
spirit of the piece is of a more relaxed na- 
ture—Mr. Russell's tempo was more Vivace 
than Allegro 

This flaw, if it was, was more than made 
up for in the C Major Concerto, which spark- 
led in true baroque splendor, with brilliant 
registrations and a crisp playing technique. 
The Mozart was one of the real gems of the 
evening. Mr. Russell interpreted it with true 
Mozartian optimism, using especially effective 
combinations of detached and legato touch, 
and, again, very well-thought-out and effec- 
tive registration 

If the rest of the program was meat, the 
Elmore Suite was dessert. People who don’t 
believe in having fun with the organ have 
condemned the brash, jazzy idiom of certain 
perfectly capable American and French com- 
posers. This would be valid if all these com- 
posers were trying to do was shock or attract 
attention; but any close scrutiny of their 
works will reveal the composers to be well- 
grounded in the fundamentals of construction 
and capabie of producing music which has a 
logical basis. Such is the Elmore Suite. It 
is good music and it is fun. Barbara Owen 


ASCENSION FESTIVAL EVENSONG, Ascen- 
sion Church, New York, May 4. Ascension Choir; 
Lore Nieves, soprano; Phyllis Werlein, mezzo- 
soprano; William Woodruff, tenor; Louie White, 
bass; Vernon de Tar, organist-choirmaster. 

Prelude and Fugue in F sharp minor Buxtehude 
Motet: O sing unto the Lor Buxtehude 
In the Beginning (1947) Copland 
Prayers of Kierkegaard (1954) Barber 
From “Samson Handel 

Air for soprano: Let the bright seraphim 

Chorus: Let their celestial concerts all unite 
Vesper Hymn Tune: Caithness 

The annual Ascensiontide musical service 
preceded the actual feast day somewhat, and 
had the evening been other than gloriously 
warm I imagine the church would have been, 
as usual, full to overflowing. 

Mr. de Tar's playing of the prelude was 
stylistically excellent even though this organ 
is not the so-called “classic” type instrument. 
The Buxtehude motet following the Lesson 
was finely performed, the florid lines and 
counterpoint always clear. This superb choir 
has artistry, dependability and pitch surety—a 
compliment to its director, of course 

While I would not slight the Aaron Cop- 
land or Samuel Barber works, I shall not be 
presumptuous enough to offer critical com- 
ment other than to remark that, being both 
first hearings for me, they are both fantastical- 
ly difficult and not for amateur groups. The 
Copland, compositionally, includes this com- 
posers customary bi- and poly-tonal devices, 
plus brutal tessituras for all departments. It 
is am unaccompanied work which for the 
most part sounded well in tune. 

The Barber work begins with a most beauti- 
ful accompanied chant-type line for basses, 
then “opens up” into highly complex har- 
monic and rhythmic structures. The Handel 
air and chorus were thrilling indeed, and 
Vernon de Tar again showed his magnificent 
versatility in the accompaniment. 

The vesper hymn, sung pianissimo, was ex- 
quisite. Each of the soloists must be compli- 
mented for doing wonderful work, with artis- 
try and musicality R.B 
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JOHN HUSTON, St. Paul's Chapel, Columbia 
University, New York, May 5. 

Bourée in D (In the Old Style) (1919) 
Wallace A. 
(1925) 


Sabin 
Partita on “Christ ist erstanden” Purvis 

Prelude 

Canzone 

Capriccio 

nto 

Toccata 
A Gothic Prelude (1937) DeLamarter 
Pantomime (1917) mn 
Lyric Rhapsody (1958) right 
(1952) Sowerby 


Whimsical Variations 
Bennett 


Sonata in G (1929) 
Allegretto grazioso 
eats allerro molto 
John Huston is a top rate artist who is 

mature enough to offer beauty along with in- 
nate musicality, superb technique, sure rhythm 
and a magnificent sense for color and 
warmth in registration: In addition, his pro- 
gram offered music by American composers, 
some of which is infrequently heard, and all 
of which should be. 

If the music of Wallace Sabin is dated, 
it is frankly so, and was written with 
craftsmanship. Mr. Huston gave it a power- 
fully dignified performance. Richard Purvis’ 
partita makes great requirements of the 
player whose sense of variety in color com- 
plements his technical prowess. Here, the 
artist offered amply of both for a reward- 
ing experience. Some time, I would like to 
hear the Capriccio with lighter registration, 
toward stressing its gaiety of mood. 

The DeLamarter is personal, rhapsodical 
somewhat introspective, and, for those fortu- 
nate enough to have known Eric DeLamarter, 
the pleasure of personal recall. The Jepson 
is played now and then, should be used of- 
tener by recitalists who would please listeners. 
Some might have wished Mr. Huston had 
used a slightly lighter, bouncier approach 
rather than one, while subtle, which dragged 
a bit. 

Searle Wright's Lyric Rhapsody continues 
to impress me as one of the really fine pieces 
for recital work by an American composer. 
The performance was highly perceptive and 
facile. The Sowerby is not one of my 
favorites for I find its lengthy abstruseness 
a bit tedious despite the customary wonder- 
ful craftsmanship of the composer. 

Perhaps all three movements of the Ben- 
nett sonata would have made the program too 
long, but I would have liked to have had the 
first movement. Mr. Huston’s interpretation 
of the second movement was too gentle for 
my taste for it seemed to lack that puckishness 
I feel inherent. The third movement was a 
real tour de force, virtuosic in performance. 

John Huston’s sensitivity and innate mu- 
sicianship provide the basis for pretty won- 
derful music making. His prowess should be 
recognized more widely, that more music 
lovers could be rewarded. 


MUSIC FOR ‘ORGAN 





Harry W. Gay 


. CURWEN & SONS LTD., 24 Berners St., 
ondon W.1 (available through G. Schirmer, 
New York). 
Thomas Tallis: TALLIS THEME, 2 pages, 50¢. 
This is the theme of the Fantasia by 
Vaughan Williams in arrangement by 
Martin and Geoffrey Shaw—it is easy, ef- 
fective and dignified. 
H. W. ee Cco., INC., 
York 17, N. 


159 E. 48 St., New 


Charles Hutchings: OSTINATO, ELEGY AND 
PAEAN, 12 pages, $1.50. 

The title well describes this work from 
the Novello Organ Club offering. The 
4-page Ostinato is not at all difficult and 
is very well written. The Elegy, while 
generally subdued, rises to some high 
points of motion past the middle of the 
piece, only to die away into the initial 
atmosphere. The Paean is the most difficult, 
but only of the medium class. Music is 
well written but without much imagination 
—useful and appropriate to church. 
Gordon acobs: PRELUDE, MEDITATION 
AND FANFARE, 13 pages, $1.50. 

This set is easier than the above and 
less varied in real style. The mood is much 
the same as above in the fact that the move- 
ments are suggestive. All this is more on 
the vertical side as well. Good material 
and easy to read. 

Anthony Scott: TOCCATA AND FUGUE IN 
A MINOR, 11 pages, $2. 

This all begins with a pedal statement 
which develops into some 16th-note flourishes 
on the manual to quarter notes in the pedals. 
A broader section ushers in another manual 
section, dissolves into a pedal cadenza, finish- 
ing with five measures of massive chords. 
The fugue is composed on a theme of three 
sequences of one-measure statement. This 
is all rather on the drab side and gets into 
the area of imbalance of difficulty and 
worth. The movement ends with a manual 
flourish and five measures of chordal type 
writing. 
John Ireland: ELEGIAC ROMANCE, 11 pages, 
$1.50. 

This work has been known for some time 
and appears here as a revision made in 
1958 by the composer. I cannot see any 
great improvement in this over what might 
have been written before. Generally easy 
and melodious, not for the church. 

G. F. Handel: OVERTURE TO MESSIAH, 4 
pages, 75¢. 

An edition by Watkins Shaw of an 18th 
century keyboard arrangement published, it 
seems, in December 1743. It is for keyboard 
and the pedals should not be used. The 
piano can be used or any keyboard instru- 
ment. The arrangement is very simple. 
OXFORD UNIVERSITY PRESS, 480 University 
ve., Toronto 2, Canada. 

Healey Willan: A FUGAL TRILOGY, 
no price listed. 

These are Chorale and Fugue, Aria and 
Fugue, Elegy and Fugue. Not at all diffi- 
cult, they are useful and dignified, sound as 
though Dr. Willan had just improvised them, 
and when played sound like the improvi- 
sations we have heard this composer play. 
Correct music and expressive; good for 
church. 


AUGSBURG PUBLISHING HOUSE, 
5 St., Minneapolis 15, Minn. 
Margrethe Hokanson: SEVEN IMPROVISA- 
TIONS ON HYMNS AND FOLKTUNES, 20 
pages, $1.75. 

The contents are: A Child is born, Chil- 
dren of the Heavenly Father, Crown with 
Thy Benediction, Easter morning, O Jesu so 
meek, Rejoice all ye believers, Twas on 
that dark, that doleful night. These pieces 
are very useful for festival days and special 
occasions. The writing is consistently good 
and the difficuity is only moderate, slightly 
variable. The lengths are from two to 
three pages. 


15 pages, 


426 S. 





ABINGON PRESS, New York and Nashville. 


Madeline D. Ingram: ORGANIZING AND DI- 
RECTING CHILDREN’S CHOIRS, 149 pages, 
$2.50 
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This book is divided into 15 chapters 
and an appendix and bibliography. The 
chapters deal with such topics as those re- 
lated to the need for such organizations 
within the church, the director, the organi- 
zation technique itself, materials, various 
choirs themselves individually, vocal train- 
ing, and other topics. Again, some of this 
is a bit idealistic; on the other hand, this 
attitude is many times a sole source of 
motivation for some and is therefore neces- 
sary. 

Some might well disagree with some of 
the presentations, but it does cover the 
subject very well. The appendix with ma- 
terials for various choirs would be a fine 
help to those who need such assistance. 
The bibliography is rather extensive and 
covers a good range. Quoting what I have 
said several times in the past, none of us 
has all the answers, and to stay abreast of 
the current actions in music we need to be 
acquainted with as much material as pos- 
sible. If it solves one problem for anyone, 
it has been worth it. See this book. 


H. W. GRAY CO., INC., 159 E. 48 St., New 
York 17, N. Y. 


Doris Watson: 
pages, $5. 

Here is a very thorough book on the 
subject covering such topics as the role of 
the choir, the special type of notation used, 
care of the bells, the technique of ringing. 
the use of the choir itself, methods of 
learning, rehearsal methods and programs 
themselves. For those who might find a 
need or use for such a group, this is a 
must. 


THE HANDBELL CHOIR, 90 


OXFORD UNIVERSITY PRESS, 417 Fifth Ave., 
New York 16, N. Y. 


Imogen Holst: HENRY PURCELL, 1659-1695: 
Essays on His Music, 130 pages, $4.25. 

This book, appearing at the tercentenary 
of the birth of Purcell, is composed of es- 
says written by Peter Pears, Benjamin 
Britten, Eric Walter White. Michael Tip- 
pett, Jeremy Noble, Ralph Downes, Robert 
Donington, B. Zimmerman and Nigel 
Fortune. Topics covered are Homage to 
the British Orpheus, On Realizing the 
continuo in Purcell’s songs, New Light on 
“Dido and Aeneas,” Purcell’s librettist, 
Nahum Tate, Our Sense of Continuity in 
English drama and music today, Purcell’s 
handwriting, an appendix on Purcell’s auto- 
graphs, another on Further evidence of the 
17th and 18th centuries on the performance 
of Purcell’s works, and a concluding ap- 
pendix by author Holst on the Nanki col- 
lection of Purcell’s works. 

These essays are enlightening, important 
and are written to be read quickly and 
easily, with examples being clear and in 
proper proportion to the texi itself. 


ARCO PUBLISHING CO., New York, N. Y. 
David Ewen: EWEN’S MUSICAL MASTER- 
WORKS, 724 pages, no price listed. 

This book was originally published in 
1944 under the title of Music for the 
Millions. The present is a 1958 printing, 
is an encyclopedia composed of the names 
of many musical writers, a very brief bio- 
gtaphical sketch in each instance, and a 
very general outline of several of the most 
popular works by each composer. The book 
is uneven in content and emphasis as well 
as glaringly erronious in several instances. 
For the layman who wants to know some 
general things about a great number cf 
topics, it is a useful book. For the mu- 
sician, truly, it is not too good a compila- 
tion of what he really ought to know. 


i een UNIVERSITY PRESS, New York, 


- Werner: THE SACRED BRIDGE, 597 


Here, at last, is a definitive and scholarly 
SEPTEMBER 1959 


study which should definitely be in the 
hands and libraries of all people who call 
themselves musicians. This monumental 
work is a study of the comparisons between 
the Church and the Synagogue during the 
first thousand years of the Church. 

To those who have followed Dr. Wer- 
ner’s intense considerations of the Dead 
Sea Scrolls, this is a most welcome volume. 
The amount of reference notation alone 
would defy any immediate attempts at 
criticism. This is a volume one needs to 
have around for quite some time, to study, 
to investigate the sources where possible, 
and to read in reference to other scholarly 
writings on this and related subjects. Only 
then can the full significance of this volume 
be properly interpreted. Musicologist, church- 
man, musician—all should be acquainted with 
this book in a way which would recommend 
him as a true member of his calling. This 
work is a real feat of this century and de- 
mands by its very scholarship a position of 
authority. 





Charles 


Van Bronkhorst 


HARRY W. GAY, “Tonal Colors,” 4-77 Miller, 
in Wilson College Chapel, Chambersburg, Pa. 
12” LP available from Dept. of Public Informa- 
tion, Box 37, Wilson College, $4.98 prepaid. 
Tumult in the Praetorium Maleingreau 
Fantasie in G minor; Fugue a la Gigue ach 
Chorale No. 1 Sessions 
Mirrored Moon; Mountain 
Karg-Elert 
Communion urvis 
Jesus dies on the Cross (Stations of the Cross) 

Dupré 
Messiaen 

Dr. Gay's recording of early French organ 
music (see TAO, October 1958) proved his 
ability to interpret music of that period with 
authority and precision. This disk demon- 
strates an equal ability to play music of Bach 
and composers of the modern-impressionist 
school. 

The organ, dedicated in 1938 by its design- 
et, Virgil Fox, was voiced by the late Richard 
O. Whitelegg and in 1958 was completely 
overhauled without changing its tonal charac- 
teristics. Dr. Gay's program was chosen to 
display the wealth of tonal variety available 
in this excellent instrument; the result is a 
completely satisfying recital of organ music, 
all beautifully recorded by B & C Recording 
Co. 


FERNANDO GERMANI, “Bach Organ Music,” 
baroque organ of St. Laurens Church, Alkmaar, 
Netherlands. Capitol 12” LP G-7111, $4.98. 


Toccata, Adagio and Fugue in C (BWV 564) 
Toccata and Fugue in D minor (BWV 565) 
Toccata and Fugue in F (BWV 540) 
Fantasia and Fugue in G minor (BWV 542) 
One of the finest Dutch baroque organs is 
St. Laurens’ 3-manual instrument dating from 
the early 17th century and completely restored 
in 1949 by D. A. Flentrop. It takes courage 
to program these four well known (with the 
possible exception of the seldom played Fugue 
in F) Bach works as a group, but the com- 
bination of organ, artistry and recording 
proved an unbeatable one in this instance. 
Even the well worn D minor recaptured and 
retained my interest. While my favorite is 
the exciting Toccata in F, this entire program 
impressed me most with its overall beauty 
and clarity of recorded sound plus the way 
in which Mr. Germani managed to keep the 


Legend of the 


Le Banquet céleste 


music always supreme. Concise and _ inter- 
esting album notes by Charles Enderby in- 
clude a complete history and stoplist of the 
organ—only omission is data on the organist. 
This is an outstanding disk. 


FINN VIDERO 

St. Johannis Church, Vejle, 

Guild 12” LP BG-580, $4.98. 

Preludes and Fugue in C minor (BWV 546) and 
C (BWV 547) 

Fantasia in C minor (BWV 562) 

Toccata and Fugue in F (BWV 540) 

Here is more significant Bach played in 
the best baroque style and tradition. No 
data is given as to make or size of instru- 
ment, but it is definitely a baroque-type, 
probably by the famous Danish builders, Mar- 
cussen & Son. Mr. Videro needs no introduc- 
tion to American organists since he is already 
well known for his many fine Bach record- 
ings previously released in this country. With 
his appointment as acting Yale University 
organist for 1959-60, we shall undoubtedly 
be hearing more from and about Finn Videro 
during the coming year. 

It's hard to pick a favorite here, but | 
found the little-known Fantasia a striking 
contrast to the three large-scale works. Com- 
parison of the interpretation and organ sound 
of Videro’s Toccata with Germani's (above) 
convinced me that Bach can be equally thrill- 
ing by two different organists on two dif- 
ferent instruments, so long as the music is 
played in a musical style and with appropriate 
registration. Top quality recording and sur- 
faces combine to make this another superior 


Bach disk. 


“Bach Organ Works,” organ of 
Denmark, Bach 


GABRIELI FESTIVAL CHOIRS AND ORCHES- 
TRA, Venice, Italy; conducted by Edmond A pia 
with organists Franz Eibner, Herbert Tachezi, 
René Clemencie and Anton Heiller. Bach Guild 
12” LP BG-581, $4.98. 

Proc 1 and C ial Gabrieli 


Music 





This astonishing record is hereby nominat- 
ed for a “Disk Emmy” among choral releases 
of the past year! St. Mark’s and Giovanni 
Gabrieli (1557-1612) were both noted for 
multiple choir music in Venice during the 
16th century. The ten works here recorded 
offer a wide variety of wonderful music, each 
a deeply moving listening experience. In- 
cluded are five 8-part Double Choruses; 
a 14-part Triple Chorus; a 12-part Double 
Chorus; and a 15-part Ricercar with three 
instrumental choirs! Instrumental forces 
throughout are as authentic as humanly pos- 
sible, recorders (flaite & bec), lute, diskant- 
gamba, and four organs—a regal and three 
positives, one of the latter dating from 1718— 
being used along with the more common 
instruments of the period 

The really amazing thing is the way in 
which the Bach Guild has captured the full 
splendor and excitement of this music. It’s 
no small feat to perform some of the works 
at all; to record such breath-taking perform- 
ances so triumphantly is indeed a major 
achievement. If you pass this up, you ré 
missing the promise of unexcelled pleasure 
for as many times as you can play this disk 


HUDDERSFIELD CHORAL SOCIETY, Royal 
Liverpool Philharmonic, conducted by Sir Mal- 
colm Sargent, with James Milligan, bass-baritone. 
Capitol 12” LP G-7141, $4.98. 


Belshazzar’s Feast ; 

Coronation Anthem—‘“Zadok the Priest” 

Chorus—“From the censer curling rise” 
(Solomon) Handel 


At last we have a modern LP of William 
Walton's stirring oratorio, first performed 
in 1931 under Sir (then Dr.) Malcolm Sar- 
gent. This record must be heard to be fully 
appreciated. The music is scored for double 
mixed choir, baritone solo and a very large 
orchestra, including organ (Ernest Cooper), 
lots of percussion and two brass ensembles. 
The effect at times is simply awe-inspired, as 
anv in attendance in Royal Albert Hall, Lon- 
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Walton 
Handel 





don, at the iCO in 1957, will attest. The 
two choruses which fill out side two are 
Handel in his best ritualistic style. Perform- 
ances and recordings are flawless throughout. 


CHORAL MUSIC 


Samuel 


Walter 


GALLEON PRESS, 
York 11, N. Y. 
Edvard Grieg: JESUS CHRIST IS RISEN, 
SATB with baritone solo, easy, accompanied, 4 
pages, 20¢. 

This Eastertide anthem is one 
chorales from Grieg’s Opus 74 
piece in the manner of a chorale 
ludes the interludes sung by the 
Simple, expressive and effective. 
John Stainer: REST IN PEACE, SATB, moder- 
ately easy, accompanied, 6 pages, 22¢. 
never before 

most of his anthems. This is 
of Scene 2 of his sacred 

Magdalen,” is good for 
Friday 


94 Greenwich Ave., New 


of the four 
who set this 
with inter 
baritone 


I have seen this and it 1s 
better than 
the final chorus 
cantata “St. Mary 


Lent and Good 


_ co., New 


H. W. INC., 159 E. 48 St., 
York 17 

Norman i THE SAINT THOMAS 
CHURCH DESCANT BOOK, melody, descant 
and free organ accompaniments, moderately easy, 
16 pages, 60¢. 

descants were written for and are 
used in St. Thomas Church, New York. 
[Twelve hymns, including one original tune 
by Dr. Coke-Jephcott, are set, most of them 
very familiar. The descants lie high and 
go up to two-line A. There are no words 
included; the “descants are to be vocalized 
on a suitable vowel sound, preferably ah.” 
THE INVISIBLE FIRE, SATB 


moderate difficulty, accom- 


The se 


E finger: 
with four soloists, 
panied, 109 pages, $2. 

This oratorio was commissioned by the N1- 
tional Methodist Student Movement and the 
Department of Worship and the Arts of 
the National Council of Churches to com- 
memorate the 250th anniversary of the 
birth of John Wesley. In order to give the 
work a more universal appeal, Tom F. Driv- 
er, author of the text, does not write a 
biography, but, to quote from the program 
notes, “Attempts were made to stress those 
aspects of Wesley's conversion which link 
it with the testimony of many others in the 
history of the Christian faith, namely, the 
futility of man’s attempt to find God for 
himself, contrasted with the inscrutable 
mercy with which God searches out man.” 
It is a large work, taking 57 minutes to per- 
form. Organ accompaniment is well written 
and the score and orchestral parts mav be 
rented from the publisher. The music is 
written in a fresh, tonal, non-dissonant con- 
temporary idiom 
Vittorio Giannini: CANTICLE OF THE MAR- 
TYRS, SATB wtih baritone solo, moderately 
difficult, accompanied, 32 pages, $1. 

This 15-minute work takes a good choir 
which can sing in 8 parts. It is divided into 
two sections—the first, an extended chorus, 
the second somewhat like a chorale with in- 
terludes and antiphonal passages. It is writ- 
ten in tonal contemporary idiom. 


Kenneth Parton: | WILL LIFT UP MINE EYES, 


SATB, moderately easy, accompanied, 7 pages, 
22¢. 


A rather quiet setting of Psalm 121, in- 
terestingly written 
Leo Sowerby: MAGNIFICAT and NUNC DI- 
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Cecil 


MITTIS, SATB, moderately difficult, accompanied, 
20 pages, 50¢ 

This is a big, festival 
a good 8-part choir 


setting needing 


LAWSON-GOULD MUSIC PUBLISHERS, INC. 
(G. Schirmer, Inc., sole selling representatives, 
3 E. 43 St., New York, Mis Soke 


Clifford Taylor: SING TO THE LORD A NEW 
SONG, SATB, moderately difficult, accompanied, 
12 pages, 25¢. 

Here is a 


idiom 


EDWARD B. MARKS MUSIC CORP., 
52 St., New York 19, N. Y. 

CHORALE CLASSICS, edited by Walter Ehret, 
SATB, easy, voice parts arranged on two staves 
for accompaniment, 58 pages, $1.25. 

These 19 chorales are harmonized versions 
by old German masters such as Hassler, 
Schiitz, and Praetorius, and follow the 
Church Year. Excellent material for a choir 
in need of this type of material. 
THEODORE PRESSER CO., Bryn Mawr, Penna. 
Gordon Young: JESUS, THE VERY THOUGHT 
OF THEE, SATB, and soprano solo, easy, ac- 
companied, 5 pages, 22¢. 

In the style of a hymn-anthem, the so- 
prano takes alternate stanzas. Only two lines 
are in four parts, the remainder in unison 
It is written in a romantic idiom. 


SUMMY-BIRCHARD PUBLISHING CO., 

Ridge Ave., Evanston, IIl 

David H. Williams: PRAISE YE THE LORD, 

accompanied SSATBB, easy, 8 pages, 30¢. 
Much use is made of parallel fifths and 

octaves to produce an open quality in this 

setting of Psalm 150—fine for festivals. 


YAHRES PUBLICATIONS, 
Caraopolis, Pa. 


Ed. by Evanson and Swetnam: EARLY WEST- 
ERN PENNSYLVANIA HYMNS AND HYMN. 
TUNES, SATB, easy, 28 pages, 75¢. 

This is a very interesting collection, well 
edited, with historical and biographical notes, 
and new musical settings by Reuel Lahmer. 
Useful for historical pageants of all kinds 


lively work in a contemporary 


136 W. 


1834 


1315 Vance Ave., 


J. FISCHER & BRO., Harristown Road, Glen 
Rock, New Jersey. 
Earl R. Larson: WE 
SATB accompanied, easy, 6 pages, 20¢. 

An original setting in the style 
form of a hymn-anthem. 


PRAISE THEE, GOD, 


and 


GREGORIAN INSTITUTE OF AMERICA, 
2132 Jefferson Ave., Toledo, Ohio. 

Arr. by Joseph Gelineau: TWENTY-FOUR 
PSALMS AND A CANTICLE, unison, easy, 
singer’s edition 53 pages, $1, accompaniment 
edition $1.50. 

An excellent book with new psalm 
tones, well printed for ease in singing. 
There are antiphons with each psalm, 
making them useful as introits. They 
can be used for services in which the 
psalms can be sung; however, these are 
new translations. Approved by _ the 
Roman Catholic Church, they are equal- 
ly suitable for Protestants. 


LAWSON-GOULD MUSIC PUBLISHERS, INC. 


Sole selling representative, G. irmer, New 
York 


Florence Jolley: HE WHO, WOULD , VAL- 
LIANT BE, SATB acc Pp i ly dif- 
ficult, 7 pages, 25¢. 

An interesting setting of the famous 
John Bunyan poem. Though the ac- 
companiment is for piano, it can be 
adapted for organ. 
Arr. by Royal Stanton: 





STAR IN THE EAST, 

SATB unaccompanied, solo for medium voice, 
moderately difficult, 8 pages, 25¢. 

A hymn-anthem for Epiphany, using 
melodies adapted from Christian Psalm- 
ist and Southern Harmony (19th centu- 
ry tunes). 

Arr. by Salli Terry: THE TRUE VINE, SATB 
unaccompanied, moderately difficult, 6 pages, 25¢. 

This is a hymn-anthem using an 
American Shaker Hymn tune. 

William R. Ward: LISTEN, LORD, unaccom- 
panied SATB, baritone solo, difficult, 23 pages, 
35¢. 

The text is from God’s Trombones, by 

James Weldon Johnson, would be ex- 


Bo in Fo aR 


cellent for glee clubs and professional 
choirs looking for concert material. 


MILLS a INC., 
York 19, N. Y. 
Theron Kirk: GOD IS ALMIGHTY, accom- 
panied SSAATTBB, moderately difficult, 12 
pages, 35¢. 

Here is a big festival chorus with op- 
tional brass and timpani parts avail- 
able. 


NOVELLO & CO., LTD., London, 
(H. W. Gray Co., Inc., New York) 
Seth Bingham: COMMUNION SERVICE, ac- 
companied SATB, easy, 12 pages, 35¢. 

A simple setting in a flowing chant 
style, with sections of the voice parts in 
unison. The work is in English and the 
Ordinary (except Credo and BQV) is 
set. 


ST. —__ ~~ 
York 36. N. 

Joseph ees A MISSA BREVIS, unison, ac- 
companied, moderately easy, 12 pages, no price 
listed. 

The organ accompaniment is tricky 
to play and is written in the style of a 
trio, ie, three voices, requiring two 
manuals and pedal. One of the manual 
voices duplicates the choral line. Kyrie, 
Sanctus, BQV and Agnus Dei are set 
in a contemporary style and in English. 


G. ty ae INC., 3 New 
York, N. 

Herbert ae A CAROL SERVICE FOR 
CHILDREN, 2 parts, piano accompaniment, easy, 
22 pages, 60¢. 

This is an easy carol service in eight 
scenes, with interspersed readings. The 
carols are original and traditional in 
style. The accompaniment is too pian- 
istic to adapt well to the organ. 


SKIDMORE MUSIC CO., INC., 
of the Americas, New York 20, 
Arr. by Theron Kirk: NOEL, SATB, piano ac- 
companiment with optional triangle and two 
flutes, moderately easy, 13 pages, 35¢. 
_ The parts divide occasionally in this 
joyful setting of an English carol. 
Jack Dane Litton: CHRIST IS BORN TODAY, 
SATB, medium high solo, piano accompaniment, 
moderately easy, 8 pages, 25¢. 

Here is a charming carol with a con- 
temporary touch. 
B. F. WOOD MUSIC CO., 
Ave., Boston 15, lass. 
Haydn Morgan: AN INSTRUMENT OF THY 
PEACE, unaccompanied SATB, moderately easy, 
6 pages, 25¢. 

This is an interesting setting of the 
famous St. Francis text 


1619 Broadway, New 


England. 


145 West 46 St., New 


West 43 St, 


1270 Avenue 
¥. 


INC., 24 Brookline 


Recitalists 


EVERETT J. HILTY, Macky Auditorium, 
U. of Colorado, Boulder, Apr. 5: Chaconne, 
Couperin; Voluntary 8, Stanley; Fugue in 
C minor, Bach; Sonata 1, C.P.E. Bach; In 
dulci jubilo, Bach; In dulci jubilo, Karg- 
Elert; Vision of the Church eternal, Mes- 
siaen; Pedal Study on Ein’ feste Burg, Hilty; 
Requiescat in pace, Sowerby; Prelude and 
Fugue, Effinger. 

WILLIAM D. TINKER, Corpus Christi 
Church, New York, Apr. 7: Prelude and 
Fugue in G Major Trio Sonata 1, Passacaglia 
and Fugue, Bach; Prelude, Fugue and Vari- 
ation, Franck; Sonate 2, Hindemith; Litanies, 
Alain. 

CLARENCE WARRINGTON, Eastman 
School of Music, Rochester, N. Y., (three 
performances—Apr. 2 and 3): Die Kunst 
der Fuge, Bach-Biggs. 

DAVID HEWLETT, First Unitarian Church, 
Brooklyn Heights, N. Y., Apr. 12: Toccata 
and Fugue in F, Buxtehude; Nun komm, der 
Heiden Heiland—Von Gott will ich nicht 
lassen—Vater unser im Himmelreich, Bach; 
Lebhaft (Sonata 2), Hindemith; Adagio for 
Strings, Barber-Strickland; Grand Jeux (Suite 
Bréve), Langlais; Very slow!y (Sonatina), 
Sowerby; Heroic Piece, feared. 
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FREDERIC TRISTRAM EGENER, St. An- 
drew's Fresbyterian Church, Owen Sound, 
Ont., Apr. 2: Christus Resurrexit, Ravanello; 
Jesu, joy of man’s desiring—Air for the G 
string, Bach; Among the Pines, Cascade, 
Egener; Funeral March and Hymn of the 
Seraphs, Guilmant; Scotch Fantasia, Mac- 
Farlane; Legende, St. Francis d’Assise, Liszt; 
Cardinal Redbird, Mumma; The Squirrel, 
Weaver; Hallelujah Chorus (Messiah), 
Handel. 

Church of Christ, St. Thomas, Ont., Apr. 
8: Christus Resurrexit, Ravanello; Jesu, joy 
of man’s desiring—Air for the G string, 
Bach; Among the Pines, Cascade, Egener; 
Paraphrase on a Theme by Gottschalf, Saul; 
Legend of St. Francis d’Assise, Liszt; Car- 
dinal Redbird, Mumma; The Squirrel, 
Weaver; Fiat Lux, Dubois. 
1958-59 Recital Series, Alabama 
Montevallo, Ala. 

JOHN FESPERMAN, Oct. 6: Maria zart 
von edler Art, Schlick; Variationa on Mein 
junges Leben hat ein End’, Sweelinck; Vari- 
ations on O Gott du frommer Gott, Bach; 
Concerto 14 for Organ and Strings, Handel. 

RAY FERGUSON, Jan. 12: Prelude and 
Fugue in C Major, Bohm; Allein Gott in 
der Hoh sei Ehr—An wasserfliissen Babylon 
—Prelude and Fugue in D Major, Bach; 
Variations on a Noél, Dupré; Wer nur den 
lieben Gott lasst walten—Ich ruf’ zu dir— 
Ach, Gott, vom Himmel sieh darein, Wal- 
cha; Dieu parmi nous, Messiaen. 

BETTY LOUISE LUMBY, Feb. 23: 
Solemn Mass for Parish Use, Couperin; 
Prelude and Fugue in G Major—Von Gott 
will ich nicht lassen—O Lamm_ Gottes, 
unschuldig, Bach; Pastorale, Roger-Ducasse 

FENNER DOUGLASS, Mar. 16: Organ 
Concerto Op. 4, No. 1, Handel; Trio Sonata 
6—Prelude in E flat Major, Bach; Choral 
No. 2, Franck; The Shepherds (Nativity 
Suite), Messiaen; Grave-Allegro (Sonata on 
Psalm 94), Reubke. 

BETTY LOUISE LUMBY, Apr. 13: 
Prelude and Fugue in E minor, Bruhns; 
Prelude and Fugue in F Major, Buxtehude; 
Six Schiibler Chorales, Bach; Symphonic 
Chorale: Ach bleib mit deiner Gnade, Karg- 
Elert; Fantasia in F minor (K.608), Mozart. 

RAY FERGUSON, May 11: Fantasia and 
Fugue in G minor—Trio Sonata in D minor, 
Bach; Two Fantasies—Variations on Unter 
den Linden Griine, Sweelinck; Five Chorale 
Preludes, Brahms; Partita on Let all mortal 
flesh, Fromm. 

CHARLOTTE TRIPP ATKINSON, Clare- 
mont Church, Claremont, Calif., Apr. 12: 
O Sacred Head, once wounded, Kuhnau; 
Fantasia and Fugue in G minor, Bach; Con- 
certo 10, Handel; Choral in A_ minor, 
Franck; Prelude on Brother James’ Air, 
Wright; Roulade, Bingham; Bible Poems. 


College, 


Weinberger; Tu es Petra, Mulet. 
THEODORE W. RIPPER, Peachtree Chris- 
tian Church, Atlanta, Ga., Apr. 14: Sonata, 
Arne; Prelude in E minor, Bach; The 
Trophy, Couperin; The Fifers, Dandrieu; 
Concerto 10, Handel; Air with Variations, 
Martini; Prelude and Fugue on a Theme of 
Vittoria, Britten; Prelude on Brother James’ 
Air, Wright; Choral in A minor, Franck. 
MARILYN MASON, College Church, Oli- 
vet Nazarene College, Kankakee, Ill., Apr. 
3: Concerto 5, Handel; Musical Clocks, 
Haydn; Prelude and Fugue in D Major, 
Bach; Pastorale, Roger-Ducasse; Miniature, 
Langlais; Suite for Organ, Creston. 


MARSHALL BIDWELL, Carnegie Music 
Hall, Pittsburgh, Pa., Mar. 22: Psalm 19, 
Marcello; My inmost heart doth yearn— 
O whither shall I fly?, Bach; Epilogue on 
St. Theodulph, Willan; To a Water Lily, 
MacDowell; Suite Gothique, Boellmann; 
Echoes of Spring, Friml; Spring Song, Mac- 
farlane; The Bee and The Cuckoo, Lemare; 
Good Friday Spell (Parsifal), Wagner; 
Schén Rosmarin, Kreisler; Festal Theme, 
Walton. 

Mar. 29: Christus Resurrexit, Ravanello; 
Christ lay in bonds of death—Awake, thou 
wintry earth, Bach; Spring Song, Hollins; 
Alleluia, Dubois; Stella Maturna—Electa ut 
Sol, Dallier; To the Rising Sun, Torjusson; 
Echo — Christo Trionfante, Yon; Easter 
Morning on Mt. Rubidoux, Gaul; On hear- 
ing the first cuckoo in spring, Delius; Com- 
munion in G, Batiste; Resurrection Morn, 
Johnston. 

Apr. 19: Toccata and Fugue in D minor, 
Bach; Gavotte, Martini; Andante (Violin 
Concerto), Mendelssohn; Symphony 6, 
Widor; La Cathedrale engloutie, Debussy; 
Trumpet Minuet, Hollins; Idyl—Capriccio, 
Purvis; The Last Spring, Grieg; Tales from 
the Vienna Woods, Strauss. 

ISA McILRAITH, First Methodist Church, 
Florence, Ala., Mar. 29: Agincourt Hymn, 
Dunstable; Intermezzo (Concerto Grosso in 
D minor), Vivaldi; Prelude and Fugue in 
E Major, Liibeck; Basse et Dessus de Trom- 
pette, Clérambault; Five Pieces for a Musical 
Clock, Haydn; Credo in unum Deum, Tit- 
comb; A White Dove Flew—In Quiet 


Night—Intermezzo, Schroeder; The Good 
Shepherd, Benoit; Harmonies of Florence, 
Bingham; Prelude on Brother James’ Air, 
Wright; Ave Maris Stella-Final, Dupré; 
Aria, Peeters; An Easter Alleluya, Slater. 
PIERRE COCHEREAU, First Presbyterian 
Church, Ft. Wayne, Ind., Apr. 7: Toccata, 
Adagio and Fugue, Bach; Choral in B minor, 
Franck; Impromptu, Vierne; Prelude and 
Fugue on the name ALAIN, Duruflé; Im- 
provised Symphony. 

SPRING FESTIVAL OF MUSIC, May 1959, 
Columbia University, New York. 

JOHN HUSTON, May 5 (see Recitals and 
Concerts columns). 

RALPH KNEEREAM, 
Chorale Preludes, Bijster (first perform- 
ance); Meditation, Dickinson (first Ameri- 
can perforcance); Partita on a Secular 
Theme, Mobile, Welsh (first New York 
performance) ; Passacaglia, Freed (first per- 
formance). 

Festival Choral and Orchestral Concert, 
May 10 (See Concerts and Recitals columns). 

HERBERT BURTIS, with Henrietta De- 
Pass, soprano, Elizabeth Kohl, soprano, John 
Schoening, bass: L’Enfant prodigue, De- 
bussy; May 12. 

WILLIAM THAANUM, May 14: Was 
Gott tut, das ist wohlgetan, Kellner, Prelude 
and Fugue in C Major, Bach; Sonatina, 
Sowerby. 

PAUL J. 
Fugue in D minor, Bach; 
on St. Vincent, Sowerby; 
Messiaen. 

WALLACE M. COURSEN, JR., May 21: 
Sonata 3 in A Major, Mendelssohn; Reed- 
grown Waters, Karg-Elert; Sonate 2, Hinde- 
mith; Lied to the Flowers, Peeters; Nun 


May 7: Two 


SIFLER, May 19: Toccata and 
Chorale Prelude 
Ascension Day 
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Emerson Richards is shown above being 
presented with an honorary membership 
certificate at the 70th annual meeting of 
the American Organ Players’ Club, held 
May 19, 1959, in the ballroom of the Long- 
wood Gardens Estate, Kennet Square, Pa. 

The certificate, presented by AOPC Presi- 
dent Frank W. Harvey, Jr., cited Richards’ 
untiring efforts in the development of the 
American Classic Organ, and reviewed his 
studies in Germany, his many writings, and 
his close association with the late G. Donald 
Harrison—always wiih the re-creation of 
organ music being played tonally, in mind. 

Senator Richards gave a brief talk on 
the subject of the baroque organ. Preced- 
ing the presentation, election of officers was 
held. Frank W. Harvey, Jr. was re-elected 
president; George F. Dorrance, vice presi- 
dent; Bertrum P. Ulmer, secretary; Edan J. 
Hemingway, treasurer; Catherine Stock- 
quart, librarian; and Francis Murphy, Jr., 
Forrest Newmeyer, Emily D. Pearce and 
George T. Mitchell, Jr.. members of the 
executive committee. 

The American Organ Payers’ Club was 
organized in Philade'phia Sept. 29, 1870; 
is unique in that its aim is to heip fellow 
members in their musical careers through 
aid in recital presentation, lectures, frequent 
tours of well-known organs, and guidance 
and counseling when desired. Honorary 
members elected in the past have been 
Joseph Bonnet, Marcel Dupré, Charles 
Heinroth, Alfred Hollins, T. Tertius Noble, 
and Fernando Germani. 

Immediately after the business meeting 
Clarence Snyder, organist of Longwood 
Gardens, gave a short recital; and following 
the presentation Robert Elmore played a 
short program. 

From left to right above: 
Senator Richards, Clarence 
Frank W. Harvey, Jr. 


Robert Elmore, 
Snyder, and 


freut euch, lieben Christen 
bitten wir den heiligen Geist 
B Major, Bach 

ROBERT BAKER, May 26: Toccata on 
Leoni, Bingham; Prelude on Slane, Bohn- 
horst; Triptych, Anderson; Two Preludes for 
the High Holy Days, Berlinski; D:xologia 
Crandell 

SEARLE WRIGHT, May 28: Prelude and 
Fugue in C minor, Bach; Two Casual Bre 
vities, Leach; Eclogue, Wagenaar; Mar h 
of the Medicis, Bingham; Berceuse, Dupré; 
Paraphrase-Carillon, Tou:nemire 
JAMES BOERINGFR, Calvary 
Church, Loenia, N J... Ap 


g mein—Nun 
Fantasia in 


Lutheran 
26, and Corpus 
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Christi Church, New York, May 12. As- 
sisted by Grace Nocera and Edward Stroh, 
violins; Rodney Schuller, organ; Children’s 
Choir, Calvary Lutheran Church: Zion hears 
her watchmen singing (Cantata 140), Bach; 
Berceuse sur deux notes qui cornet—Pre- 
miére Fantaisie, Alain; Prelude and Fugue 
#3 in G minor, Dupré; Give ear, O Lord, 
Schiitz; Improvisation (Suite Médiévale), 
Nazard (Neuf Piéces), Incantation pour un 
jour Saint, Langlais. 

ELIZABETH VAN HORNE, Memorial Hall, 
U. of Ky., Apr. 27: Prelude and Fugue in 
E minor, Bruhns; Suite du Deuxiéme Ton, 
Clérambault; Prelude and Fugue in B minor, 
Bach: Fantasia in F minor, Mozart; Trans- 
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LAWRENCE ROBINSON 


Mr. Robinson has been appointed to the 
faculty of the Richmond Professional Insti- 
tute of the College of William and Mary, 
Richmond, Va., where he began his duties 
September |, teaching organ and courses in 
music history. 

Mr. Robinson was formerly on the faculty 
of Lander College, Greenwood, S. C. He 
has been a student of Robert Van Doren 
and Marilyn Mason. 


ports de joie (L’Ascension), Messiaen. 
ELWIN MYRICK, School of Music Audi- 
torium, U. of Oregon, May 24: A safe 
stronghold our God is still, Pachelbel; Vari- 
ations—My young life has an end, Swee- 
linck; Be glad now, all ye Christian men— 
O God, be merciful to me, Bach; A Lesson, 
Selby; Praeludium, Fugue and Giaccona, 
Pachelbel; Choral in A minor, Franck; Fugue 
in F on B A C H—Sketch in C minor, 
Schumann; Chanson, Barnes; Toccata in 
D minor, Reger. 

In Memoriam—Daniel Burdn William Kel- 
lett, U. of Chattanooga Choir, John A. Pat- 
ten Chapel, May 10, ISA McILRAITH, 
organist, ARTHUR PLETTNER, conductor: 
Credo in unum Deum, Titcomb; Intermezzo, 
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Vivaldi-Bach; Thy Word is a lantern, Pur- 
cell; Sheep and Lambs, Mackinnon; Christ 
lag in todesbanden (Organ followed by can- 
tata), Bach; Alleluia on All creatures of 
our God and King, Slater. 

JAMES BOERINGER, “Geistliche 
Abendmusik,” German Evangelical Luth- 
eran Church of St. Paul, New York, 
May 24: Ich habe Lust abzuscheiden 
(cantata), Buxtehude; Voluntary 3, G 
Major, Stanley; O fréhliche Stunden 
(solo cantata), Buxtehude; Anthology of 
pre-Bach Miniatures—Praeludium, Swee- 
linck; Voluntary, Farrant; A Point and 
Natus est nobis, Tallis; Intonations on 
Tones 9 and 7, Gabrieli; Praeludium ex 
B and C moll, Schildt; Mein Herz ist 
bereit (solo cantata), Buxtehude; Par- 
tita—Was Gott tut, das ist wohlgetan, 
Pachelbel; Herr, auf dich traue ich 
(solo cantata), Buxtehude; Voluntary 6 
in D minor, Stanley; Jesu, meine Freude 
(cantata), Buxtehude. The organ is a 
20-rank Jardine of about 1860, with some 
ranks from 1820. 

ROGER HAUENSTEIN, with John Kin- 
caid, trumpet, First Presbyterian 
Church, Kilgore, Texas, Jan. 23: Sonata 
1, Mendelssohn; Qui tollis peccata mun- 
di, Couperin; Introduction and Trumpet 
Tune in D, Boyce; Erhalt uns, Herr, bei 
deinem Worth, Walther; Herr Jesu 
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tly, 
Guest organists Dr. Alexander Schreiner, 
of the Salt Lake City Tabernacle and Dr. 
Marilyn Mason, of the University of Michi- 
gan, with Mexican representative Julian 
Zuniga, organist of the Basilica of Guada- 
lupe, Mexico City. Photo was taken during 
the Far Western Regional Convention, AGO, 
in Sacramento, California. 


Christ, dich zu uns wend’—In dich hab’ 
ich gehoffet, Herr—Fantasia and Fugue 
in G minor, Bach; Prelude, Fugue and 
Variation, Franck; Le Banquet céleste, 
Messiaen; Le bon Pasteur, Canon Toc- 
cata on Vigiles et Sancti, Gore; Prelude 
on Thou man of grief, remember me, 
Read; Prelude on Joanna, Penick; Toc- 
cata en do Zuniga. 


WILLIAM TEAGUE, First Methodist 
Church, Lincoln, Nebr., Apr. 13: Fan- 
tasia in F, Mozart; Kommst du nun, 
Jesu, von Himmel herunter, Bach; Son- 
ata 1, Mendelssohn; Berceuse, Dupré; 
Roulade, Bingham; Symphonie de 
l’Agneau, Maleingreau. 

Brown Memorial Chapel, Centenary 
College, Shreveport, La., May 17: Con- 
certo in F Major, Handel; Sonata pian’e 
forte, Gabrieli; Psalm 19, Marcello; Jesu, 
come let us praise Thee, Bach; Mighty 
King of Miracles, Karg-Elert; Concerto 
in G minor, Poulenc (Program with in- 
struments and tympani). 


VERNON DETAR, U. of 
Berkeley, July 17: 


California, 
Introduction and Pas- 
sacaglia, Reger; O man, bewail thy 
grievous sin—Sonata 3, Bach; Prelude 
and Fugue in G minor, Buxtehude; Air 
with Variations, Sowerby; Two Chorale 
Preludes, Schroeder; Fantasie in A, 
Franck; Fugue in D, Bach. 


AUSTIN C. LOVELACE, dedication re- 
cital on the Austin organ in First Pres- 
byterian Church, Florence, Ala., May 25: 
Prelude, Fugue and “Shaconne, Buxte- 
hude; Air for Flute, Arne; Rhythmic 
Trumpet, Bingham; Partita on A Mighty 
Fortress, Kee; Voluntary in D, Croft; 
Intermezzo and Fair Lord Jesus, Schroe- 
der; May Song and Choral, Jongen; 
Prelude on Lobe den Herren, Walther; 
Pastorale on Fairest Lord Jesus, Ed- 
mundson; Toccata on Loeni, Bingham; 
Antiphon 3, Dupré; Fast, like a Scherzo, 
Fleury; Come sweet death, and Fantasia 
and Fugue in G minor, Bach. 


HAROLD CHANEY, St. Edmund’s Epis- 
copal Church San Marino, Calif., May 
11: Concerto 2, Handel; Five Tunes for 
Clay’s Musical Clock, Handel; Trumpet 
Tune, Boyce; Passacaglia and Fugue, 
Bach; Prelude and Fugue in G minor, 
Buxtehude; Fugue in C sharp minor, 
Honegger; Sonata 3, Hindemith; Out- 
bursts of Joy (Ascension), Messiaen. 


ALEXANDER BOGGS RYAN, First 
Methodist Church, Paris, Texas, May 7: 
Rigaudon, Campra; Aria (Concerto 10), 
Handel; Basse et Dessus de Trompette, 
Clérambault; Herzlich tut mich verlan- 
gen, Brahms; Toccata in F, Bach; Caril- 
lon de Westminster and Clair de lune, 
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Vierne; Carillon, Sowerby; Finale (Son- 
ata on Psalm 94), Reubke. 

Park City Baptist Church, Dallas, 
Texas, May 18: Rigaudon, Campra; 
Larghetto (Concerto 10), Handel; Basse 
et Dessus de Trompette, Clérambault; 
Herzlich tut mich verlangen, Brahms; 
Toccata in F, Bach; Carillon de West- 
minster and Clair de lune, Vierne; Ada- 
gio molto expressivo e cantabile, Nan- 
ney, Finale (Sonata on Psalm 94), 
Reubke. 

First Baptist Church, Longview, 
Texas, June 9: Carillon de Westminster, 
Vierne; Greensleeves, Vaughan Wil- 
liams; Basse et Dessus de Trompette, 
Clérambault; Toccata in F, Bach; Ada- 
gio (Symphony 3), St.-Saens; Adagio 
molto espressivo e cantabile, Nanney; 
Fugue-Finale (Sonata on Ps. 94), 
Reubke. 

AGO Regional, Wichita Falls, June 17: 
Larghetto (Concerto 10), Handel; Basse 
et Dessus de Trompette, Clérambault; 
Toccata in F, Bach; Carillon, Sowerby; 
Introduction, Fugue, Finale (Sonata on 
Ps. 94), Reubke. 

CATHARINE CROZIER, First Christ- 
ian Church, Houston, Texas, Mar. 24: 
Fantasia and Fugue in G minor—O man, 
bewail thy grievous sins—Rejoice, be- 
loved Christians, Bach; Piéce Héroique, 
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Franck; Pastorale, Roger-Ducasse; Dia- 
logue sur les Mixtures, Langlais; Prel- 
ude on As now the sun’s declining rays, 
Simonds; Toccata, Sowerby. 


MARILYN MASON, Grace Presbyterian 
Church, Calgary, Alberta, Apr. 17: Con- 
certo 5, Handel; Musical Clocks, Haydn; 
Prelude and Fugue in D Major, Bach; 
Pastoral, Roger-Ducasse; Miniature, 
Langlais; Suite for Organ, Creston. 


JOHN SEARCHFIELD, Christ Church, 
Elbow Park, Alberta, Apr. 27: Concerto 
for Organ and Strings, Stanley; Sonatas 
1 to 6 for Organ and Strings, Mozart; 
Introduction and Toccata for Organ and 
Strings (1st performance), Crawford; 
Two Pieces for Strings (1st perform- 
ance), Crawford; Two Pieces for Strings 
(Ist performance), Bach; Concerto for 
Organ and Strings (1st performance), 
Bales. Gerald Bales, conductor for all 
above works. 


“Vesper Organ Recitals,” Mt. Calvary 
Lutheran Church, Calgary, Alberta. 

PHYLLIS CHAPMAN CLARKE, Sept. 
21: An wasserfliissen Babylon, Bach; 
Was Gott tut, das ist wohlgetan, Krebs; 
Es flog ein Taublein weisse, Schénster 
Herr Jesu, Schroeder; Dorian Toccata 
in D minor, Bach; It is enough (Elijah), 
Mendelssohn (George A. Brown); Two 
Minutes, Muffat; Adagio (Modale Suite), 
Peeters; Francaise (Suite Francaise), 
Langlais; Old CIVth Psalm, Wood. 

D. STUART KENNEDY, Oct. 19: Suite 
Gothique, Boellmann; Soeur Monique, 
Couperin; Noel, Grand Jeu et Duo, 
Daquin; Blest are the pure in heart, 
Eaton, and The day Thou gavest, Lord, 
Handel-Whitehead (The Choir); Foun- 
tain Revery, Fletcher; Gavotte, Wesley; 
Solemn Melody, Davies. 

DOUGLAS PARNHAM, Nov. 16: 
Psalm 19, Marcello; Prelude and Fugue 
in A Major, Selby; Prelude in D Major, 
Bach; Aria (Concerto in D), Handel; 
Duet—I waited for the Lord, Mendels- 
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sohn (Merle McCredie and June 
Meadows); Andante (Sonata 1), Mozart; 
Forest Green, Purvis; Noél Suisse, 
Daquin. ‘ 
ROBERT E. HOOPER, Dec. 7: Maria 
zart von edler Art, Schlick; Joseph est 
bien Marie, Balbastre; Nun komm’ der 
Heiden Heiland, Bach; Jesu, joy of man’s 
desiring, Bach, and He shall feed His 
flock, Handel (Eileen E. Hooper); Was 
Gott tut, das ist wohlgetan, Pachelbel; 
Robin’s Carol, Head, and Virgin’s Slum- 
ber Song, Reger (Eileen Hooper); Lo, 
how a Rose e’er blooming, Thate; Vision 
of the Church eternal, Messiaen; Christ- 
ians sing out with exultation, Van Hulse. 
CYRIL S. MOSSOP, Jan. 18: Glory to 
God in the Highest, Bach; Les Fiires, 
Dandrieu; The Cuckoo, Daquin; Chacon- 
ne, Couperin; Sonata 6, Mendelssohn 
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(Elaine Mossop, violinist); O Gott, du 
frommer Gott, Karg-Elert; hearts, Men- 
delssohn (Donald Duholke); Pastorale, 
Bach; O rest in the Lord, Mendelssohn 
(William Schimpf); Piéce Héroique, 
Franck. 

ALEXANDER ESLER, Feb. 15: Prel- 
ude and Fugue in G Major, Bach; Con- 
certo 1, Handel; He shall feed His flock, 
Mendelssohn (Carolyn Dunsmore); Piéce 
Héroique, Franck; Melody in D Benbow; 
Grand Choeur, Austria, Purvis. 

GERALD BALES, Mar. 15: Prelude 
and Fugue in F Major, Buxtehude; Herz- 
lich tut mich verlangen, Bach; Mach’s 
mit mir, Gott, Walther; Flocks in pas- 
tures green abiding, Bach, and O rest 
in the Lord, Mendelssohn (Beth Bales); 
Prelude and Fugue in B minor, Willan; 
Folk Tune, Karam; Second Suite, 
France. 

JOHN SEARCHFIELD, Apr. 26: Prel- 
ude and Fugue in B minor, Bach; Herz- 
lich tut mich verlangen, Buxtehude; 
Voluntary on Old 100th, Purcell; O that 
my ways, Greene; Requiem, Archer 
(mms); Psalm 23, Archer; Benedictus, 
Reger; Folk Tune, Whitlock; Allegro 
marziale, Bridge. 

GERALD BALES, May 18: Prelude 
and Fugue in A minor, Bach Suite in 
D, Stanley; Choral in A minor, Franck; 
Chant de Mai, Jongen; Meditation, 
Bales; Ave Maris Stella, Willan; Ave 
Maris Stella, Dupré. 

D. STUART KENNEDY, May 31: Toc- 
cata and Fugue in D minor, Bach; If 
with all your Pepping; Outburst of ‘Joy 
(Ascension), Messiaen. 


JOHN DONEY, First Presbyterian 
Church, Upland, Calif., May 17: Volun- 
tary No. 1, Boyce; We all believe in one 
God, O God, Thou faithful God, Fan- 
tasia and Fugue in G minor, Bach; 
Choral in B minor, Franck; Pastorale, 
Milhaud; On an ancient Alleluia, Bit- 
good; Chorale Preludes, Pepping; Out- 
burst of Joy (Ascension), Messiaen. 

La Jolla Presbyterian Church, La 
Jolla, Calif., May 19: Voluntary No. 1, 
Boyce: We ‘all believe in one God, Fan- 
tasia and Fugue in G minor, Bach; Fan- 
tasie in F minor, Mozart; Pastorale, Mil- 
haud; On an ancient Alleluia, Bitgood; 
With quiet joy, and Today sing the be- 
loved Christians, Aria, Peeters; Pas- 
torale on Forst Green, Purvis; Lasst 
uns alle frélich sein, Willan. 


HARRIETTE SLACK RICHARDSON 
and Katrina Munn, pianist, Congrega- 
tional Church, Bradford, Vt., June 21: 
Toccata in C minor, Muffat; To Thee 
I cry—Rejoice, Christians—From heaven 
above, Bach; Prelude, Fugue and Vari- 
ation, Franck — Humoresque, Widor — 


CHARLES M. BARBE 


Maunaolu College 
Hale -O - Na- Mele 
Paia - Maui - Hawaii 


CYRIL BARKER 


4.4.G.0., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 








Water Music, Handel (organ and piano); 
Choral in A minor, Franck; Concerto 
for Organ and Piano, Peeters. 


MARGARET RICKERT SCHARF, Na- 
tional Presbyterian Church, Washington, 
D. C., Apr. 5: Choral in B minor, 
Franck; My heart is filled with longing 
—O world, I now must leave thee, 
Brahms; Prelude and Fugue in D Major, 
Bach; Hymne d’actions de graces “Te 
Deum,” Langlais; Requiescat in pace, 
Sowerby; Sehr langsam (Sonata 1), 
Hindemith; Suite Medievale, Langlais. 

Westminster Presbyterian Church, 
Lincoln, Nebr., Apr. 14: Sonata 1, Hinde- 
mith; Fugue in C—From God I ne’er 
will turn me, Buxtehude; Prelude and 
Fugue in D Major, Bach; Choral in B 
minor, Franck; My heart is filled with 
longing—O world, I now must leave 
thee, Brahms; Suite Medievale, Langlais. 
VERNON DE TAR, Hertz Hall, U. of 
California, Berkeley, July 17: Introduc- 
tion and Passacaglia, Reger; Chorale 
Prelude—Trio Sonata No. 3—Fugue in 
D Major, Bach; Prelude and Fugue in 
G minor, Buxtehude; Air with Vari- 
ations, Sowerby; Two Chorale Preludes, 
Op. 11, Schroeder; Fantasie in D Major, 
Franck. 


Newsnotes (concluded) 


Composers and commiunities are: Emma 
Lou Diemer (Rochester, N. Y.), Arling- 
ton County, Va.; Grant Beglarian 


HAROLD CHANEY 


harpsichordist 


Concert Mgt. Willard Matthews 
200 E. 36 ST., NEW YORK 16, N. Y. 


Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 71st St., New York City 





organist 











Paul H. Eickmeyer 


M.Mus., A.A.G.O. 


St. Paul’s Episcopal Church 


Lansing, Michigan 





Robert Elmore 


CENTRAL MORAVIAN CHURCH 
Bethlehem 


(Plymouth, Mich.); Cleveland Heights, 
O.; Robert B. Washburn (Rochester 
N. Y.), Elkhart, Ind.; Joseph W. Jen- 
kins (Arlington, Va.), Evanston, IIL; 
Arthur R, Frankenpohl (Potsdam, 
N.Y.), Hempstead, N. Y.; Martin S. 
Mailman (Rochester, N. Y.), Jackson- 
ville, Fla.; Arnold Freed (Bronx, N. Y.), 
Long Beach, Calif.; Robert S. Muczyn- 
ski (Chicago, Ill.), Oakland, Calif.; 
James L. Kurtz (Pt. Washington, 
N. Y.), Portland, Ore.; Richard B. Lane 
(Paterson, N. J.), Rochester, ae & 
Michael White (Chicago, Ill.), Seattle, 
Wash.; Harold Owen (Hopland, Calif.), 
Wichita, Kans. The purposes of this 
project are to relate composers to the 
musical life of communities and to ex- 
pand the repertory of secondary-school 
music throughout the U. S. 

The Institute of International Edu- 
cation is receiving applications for Ful- 
bright scholarships for the 1960-1961 
season, until November 1, 1959. In- 
terested persons should write to the In- 
stitute for complete IB ym, at 1 East 
67 St., New York 21, 

E. H. 2 FF Stats oth 
Ind. has completely rebuilt the 3-manual 
Wicks organ in Central Methodist 
Church, Evansville, Ind. A new console 
was built by Reuter Organ Co., with 
stop tablets. Although no major tonal 
changes were included, the entire relay 
and switch action was replaced with 
new equipment by W. H. Reisner Mfg. 
Co., Hagerstown, Md 


Indianapolis, 


Personals 


Ernest Newman, 90, one 
ing music critics and an 
Richard Wagner, died July 7 
in Tadworth, Surrey, England. His 
career was noted for a blistering pen, 
and he was perhaps the most feared, yet 
respected music critics in the world. In 
this country he was best known for 
his numerous books on music. 

The Toledo (O.) Swiss Singers, Wal- 
ter R. Rye, director won first prize at the 
22nd Saengerfest of the Swiss-American 
Singing Alliance in Chicago, June 26-28. 
a Rye is organist and choirmaster of 

. Mark’s Episcopal Church, Toledo. . . 
Di. Edgar A. Nelson, 77, president of 
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ROBERT BARLEY 


481 West King Street 
YORK, Pennsylvania 


CHARLES H. FINNEY 


Ph. D., F. A. G. O. 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 


ROBERT WILSON HAYS 


Kansas State University 
Manhattan, Kansas 








ROBERTA BITGOOD 


S.M.D., F.A.G.O., Ch.M. 


Cal Presbyterian Church 
“=< Californie 








Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 








EVERETT JAY HILTY 


Director 
Division of Organ and Church Music 
UNIVERSITY OF COLORADO 


Boulder 
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the Chicago Conservatory of Music, and 
a choral director, piano accompanist and 
church organist, died July 10 in Chicago. 
He was organist and choirmaster of 
First Presbyterian Church, Oak Park, 
Ill. for 47 years, until 1956. 

Ernest Bloch, 78, died July 15 in 
Portland, Ore. in a hospital in which he 
had been under treatment for cancer. 
One of the most important composers of 
the present century, his music was much 
too original to be imitated; and, while a 
noted pedagogue, he never foisted his 
own theories on his students. Bloch was 
best known for his works that express 
the Jewish spirit. He has been quoted 
as saying that “This entire Jewish heri- 
moved me deeply; it was reborn 
music. To what extent it is 


tare 
m my 
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Warren E. Norden 


Prince of Peace Lutheran Church 


Main ine Reform Semple beth Elohim 
Philadelphia, Pa. 
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DAVID GEORGE 
Concert Pianist St. Martin's Episcopal 
Hiram, Ohio Chagrin Falls, Ohio 








FRANK K. OWEN 
ST. PAUL'S CATHEDRAL 
CATHEDRAL CHOIR SCHOOL 
Los Angeles 17, California 


Rosert Owen 


Christ Church 








Bronxville New York 








Roy Perry 


FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 








RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 





Jewish, to what extent just Ernest 
Bloch, of that I know nothing. The 
future alone will decide.” Surviving him 
are his widow, and two daughters, one, 
Suzanne, a noted performer on ancient 
instruments. 

Richard Westenberg, of the faculty of 
Montana State University will leave 
Sept. 30 for an extended period in 
France as a scholarship student of 
Pierre Cochereau. Mr. Westenberg will 
play a recital in Saint Thomas Church, 
New York, the evening of Sept. 28... 
William Strickland has resigned as musi- 
cal director of the Oratorio Society of 
New York . Gaylord Garter, well 
known west coast theatre, radio and 
TV organist, gave a concert July 15 
on the organ in the Artisan Organ Music 
Hall, Los Angeles. First half of the 
program was on the Artisan Theatre 
Organ, and last half on this firm’s 
Church Organ both in this new concert 


WILLARD E. RETALLICK 
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ALL SAINTS’ CHURCH 


Providence. R. I. 
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B.S., A.A.G.O., Ch.M. 
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Russell Saunders 
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J. Sheldon Scott 
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Steubenville, Ohio 








WILLIAM SELF 
St. Thomas Church 


Fifth Avenue at 53 Street 
New York City 








San Francisco — California 





Philip Steinhaus 
All Saints’ Church 


Pontiac, Michigan 








Charles Shaffer is now in charge of 
the music in the First Presbyterian 
Church of Hollywood, Hollywood, Calif. 
He was formerly in a similar post in 
First Methodist Church, Santa Ana... 
John Hamilton played a_ harpsichord 
recital Aug. 10, and Leslie P, Spelman, 
an organ recital Sept. 8 on the summer 
concerts season of the University of 
California, Berkeley Campus. 
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M.A.(Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. ; 
Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City 











POSITION WANTED — Organist 
and Choirmaster desires position as 
Minister of Music in Southern part 
of country. Bachelor and Master of 
Music degrees. Experienced with 
multiple choir system. Now em- 
ployed with successful musical pro- 
gram. References from clergy and 
laity. Write: Box 0-6, The Ameri- 
can Organist, 280 Broadway, Staten 
Island 10, N. Y. 





Angeles 42, Calif. 


FOR SALE — Large, two-manual Artisan "Concert" electronic organ 
demonstrator. 24 speaking stops, 16 couplers, 2 tremolos, AGO con- 
sole, 15 pistons. Ideal for serious organist, church or school. On display 
at Artisan Music Hall, Los Angeles. $5,000 complete, plus freight — 
save $3,000. Write for specifications to 4949 York Boulevard, Los 











SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 








322 


THE AMERICAN ORGANIST 








ORGANISTS 


(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 
(x—Concert Management Roberta Bailey) 


AKIN, Nita, Mus. Doc.t 
3000 Hamilton Blvd., Wichita Falls, Tex. 
ARNATT, Ronald* 
ARNOLD, Heinz* 
ARNOLD, Robert E., 74 Trinity Pl., 
New York 6, N. Y. 
ATKINSON, Charlotte and William, Organist, 
Choirmaster, Vista Community Church, 
Army and Navy Academy, Carlsbad, Calif. 


BAKER, Robertt 
BANTA, Lorene* 
BARBE, Charles M.* 
BARKER, Cyril* 
BARLEY, Robert* 
BERRYMAN, Edward* 
BERRYMAN, Warren L.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, 
Pittsburgh 13, Pa. 
BIGGS, Richard Keys* 
BINGHAM, Seth* 
BITGOOD, Roberta* 
BLANCHARD, William G.* 


Carnegie Institute, 


CASSELS-BROWN, Alastair* 
CHANEY, Harold* 
CLARK, Robert R.* 
CLOKEY, Joseph W.* 
COATS, Donald* 
COCHEREAU, Pierre-x 
COCI, Claire*; 
Organ Studio, 175 W. 72 St., N. ¥. 23, N. Y. 
COKE-JEPHCOTT, Norman, Mus. Doc.* 
Bluegates, Stony Point-on-Hudson, N. Y. 
COLBERT-LaBERGE CONCERT MANAGE- 
MENT, 105 W. 55 St., New York 19, N. Y. 
CONCERT MGT. ROBERTA BAILEY, 15 West 
End Ave., Westboro, Mass. 
COOPER, Harry E., Mus. Doc.; F.A.G.O. 
Meredith College, Raleigh, N. C 
CRAIGHEAD, Davidt 
Eastman School of Music, Rochester, N. Y. 
CROZIER, Catharinet 
Rollins College, Winter Park, Fla. 
DEWEY, Robert C., St. Mark’s Church, West 
Orange, N. J. 
DICKINSON, Clarence* 
EDMUNDSON, Garth, Mus. Doc. 
New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. 
Michigan Ave., Chicago 5, IIl. 
ELLSASSER, Richard 
Concert Organist 
Ellsasser Enterprises 
Post Office Box 1983 
Holiywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., Wayne, Pa. 


Doc., 410 S. 


FAXON, George* 
FINNEY, Charles H.* 
FISHER, Jack* 
FISHER, Norman Z.* 
FOX, Virgil-x 


GARABRANT, Maurice* 
GARDEN, Charlotte, Mus. 
Road, Basking Ridge, N. 
GAY, Harry Wilbur* 
GREENFIELD, Alfred* 


Doc., Sunnybrook 


HAMILTON, John* 

HAVEY, Marguerite* 

HENDERSON, Charles N., M. M., St. 
Church, New York 3, N. Y. 

HEWLETT, David* 

HILLIAR, Edgar, St. Mark’s Church, 
Mt. Kisco, N, Y.* 

HILTY, Everett Jay* 

HUBER, Harry H.* 

HUSTON, John* 

HUTCHINSON, 
thorne Blvd., 


George’s 


D. Deane, 3701 S. E. 
Portland 15, Ore. 


Haw- 


JENSEN, Wilmat 
JORDAN, Frank B.* 


KELSEY, Howard* 

KETTRING, Donald D., Mus, Doc., 
ty Presbyterian, Pittsburgh 6, 

KIRLIN, June Caldwell* 

KRAFT, Edwin Arthur, 
Aken Blvd., Apt. 15, Hgts, 20, O. 


Church of St. Mary the 
46 St., New York 36, N. Y. 


East Liber- 
a. 


Mus.D., 
Shaker 


16510 Van 


LINZEL, 
Virgin, 


Edward, 
145 W. 
MAEKELBERGHE, 165 8S, Wilson 
Blvd., Mt, Clemens, 
MARKEY, George B.7 
MASON, Marilynt 
McCURDY, Alexander, Mus. 
St., Philadelphia 3, Pa.t 
McDONALD, Kent* 
MEDER, Janet Spencer* 
MIRANDA, Max Garver, 
136% 10 Ave., N.E., 


August, * 
Mich, 


Doc., 201 8S, 21 


B.M.; M.A.; A.A.G.O, 
St. Petersburg 7, Fila. 


MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa, 
MUELLER, Harold* 


NALLE, Billy;* Radio Registry, New York 
NIES-BERGER, Edouard, Los Angeles, Cal. 
NOEHREN, Robert, University Organist, Uni- 

versity of Michigan, Ann Arbor, Mich.t 
NORDEN, Warren E.* 


OGDEN, George and David* 

OSSEWAARDE, Jack H., M.M.; A.A.G.O., St. 
Bartholomew’s Church, 109 E. 50 St., New 
York 19. N. Y. 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


PEEK, Richard* 

PEETERS, Flort 

PERRY, Roy* 

PICHE, Bernard, 27 Forest St., Lewiston, Me. 

PORTER, Hugh* 

PURVIS, Richard* 

RAGATZ, Oswald, Mus. of Indiana, 
Bloomington, Ind, 

RALPH, G. Leland, First 
Sacramento 16, Calif. 

RAVER. Leonard* 

RETALLICK, Willard 

RUSSELL, Albert* 


Doc., U. 


Baptist Church, 


E.* 


SCHOLIN, C. Albert* 
SCHREINER, Alexander, Ph. 
Temple St., Salt Lake City 
SCOTT, J. Sheldon* 
SHAFFER. Charles* 
SELF, William* 
SPELMAN. Leslie P., 
Redlands, Redlands, 
STEINHAUS, Philip* 
STOFER, Robert M.* 
SURACE, Joseph A.* 
467 C.P.W., Apt. 16-E, N. Y. 
SWANN, Frederick* 
SWARM, Paul, 
, Oy eee Yt, 
Lauren 


D., 3 E. South 
Utaht 


Ph. D.; F. 
Calif. 


26, %.. T. 


Decatur Ill. 


B.° 


60, 


TEAGUE, Williamt 
TUFTS, William O.* 


VAN BRONKHORST, 
VAN ZOEREN, Allan* 
VOLKEL, George William* 


Charles*® 


WAGNER, W. William* 

WALKER, Charles Dodsley, Church of 
Heavenly Rest, Fifth Ave. & 90 St., 
New York 28, N. Y.* 

WALTER, Samuel* 

WEAVER, Johnt 

WEINRICH, Carl, 5 
Princeton, N. J. 

WHITACRE, Arden, 

WHITE, Ernest, M. 
town, Md. 

WILLIAMS, Julian, Mus. Doc., 242 Walnut St., 
Sewickley, Pa. 

WOOD, Barclay* 

WRIGHT, George* 

WRIGHT, Searle* 

WYTON, Alec* 


the 


Evelyn Place, 


Winter Park, Fla. 
P. Mdller, Inc., Hagers- 


YOUNG, Gordon* 


ORGAN BUILDERS 


ASSOCIATED ORGAN BUILDERS OF AMER- 
ICA, Robert Hillgreen, President 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass. 

AUSTIN ORGANS, INC., 156 Woodland S8t., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, St. Hyacinthe, 


P. Q., Canada 
CHURCH ORGAN CO., 17 Walton St., Nixon, 
N. J 


Alliance, Ohio 
10 & Gar- 


HILLGREEN, LANE & CoO., 
CHARLES McMANIS ORGAN CO., 
field Sts., Kansas City 4, Kansas 
M. P. MOLLER, INC., Hagerstown, Md, 
PIPE ORGANS, INC., 2724 W. Jefferson Blvd., 
Los Angeles 18, Calif. 
CHESTER A. RAYMOND, 
Princeton, N. J. 
REUTER ORGAN CO., 
SCHANTZ ORGAN CO., 
SCHLICKER ORGAN CO., 
Buffalo 17, N. Y. 
WICKS ORGAN CO., 


44 Spring St., 
Lawrence, Kans, 
Orrville, Ohio 
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Highland, Il. 


EQUIPMENT 


CASTLELIGHT (see Murlin) 
ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blvd., Los Angeles 42, Calif. 

LA MARCHE MFG, CO.—Key-Action Current 


3955 25 Ave., Schiller Park, Il. 


4949 York 


MURLIN MFG. CO., 
Quakertown, Pa. 
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ORGELECTRA (see LaMarche) 

ORGOBLO (see Spencer) 
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Response! 


pipe-like quality of the traditional organ. On 


Response is what you feel the instant you touch 
the keys of an organ. Response is also what you 
hear...what you create musically. 

At the Baldwin Organ, you are complete 
master of response. When keys are depressed 
smoothly for a legato effect, the response is a 
true legato. The Baldwin exclusive gradual key 


contact gives a dynamic build-up of tone for the 


IL ALDWIN 


ALSO BUILT BY BALDWIN: ORGA-SONIC, SPINET ORGANS; BALDWIN, ACROSONIC 


the other hand, when playing staccato, the 
response is crisp and fast. Whatever the music, 
you cannot “outplay” the Baldwin key action. 
For more detailed information concerning 
electronic organs, writé for our easy-to-read 
“Questions and Answers” booklet. , 
A free copy awaits your request. ip / 
Ayes 
“ERS 
IMPORTANT BOOK FREE! ae | 


Please send FREE BOOK “Questions and Answers” 


The Baldwin Piano Company, 
Building 0-4, Cincinnati 2, Ohio 
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